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For Shakespeare 


i 


| Detail of Shakespeare memorial, by A. 
4 Stirling Calder. 


A. Stirling Calder has executed a Shakes- 
/peare memorial for Philadelphia which will 
‘probably be dedicated on the anniversary of 

poet’s birth, April 23. It is to adorn 
the space before the new public library in 
Logan Circle, and will be erected under the 
direction of the Fairmount Park Art Asso- 
 Ciation. 
| Simplicity and beauty, ornateness and 
noble dignity mark the work. Out of all the 
‘great number of characters conceived by 
Shakespeare, two have been selected as best 
| expressive of his genius—Hamlet and Touch- 
'Stone. These two, done in heroic size in 
Pennsylvania black granite, will top the ped- 
© estal. Hamlet, lost in tragic musings, is 
' Seated in a chair, and is the more prominent 
figure, while at his feet, with legs hanging 
| carelessly over the edge of the pedestal, is 
© the fool, with cap and bells, his lips parted 
» in mirth, and in one hand the bauble bearing 
» the head of Punchinello. 

If, as Michaelangelo has said, art is the 
elimination of the superfluous, this group of 
two deserves consideration as a supreme ex- 
ample. All the tragedy, all the comedy in 
the world of Shakespearean drama are epit- 
omized by the faces and the attitudes of the 
pair of figures. 

The artist has also designed, to adorn the 
supporting wing of the pedestal, near the 
top, and at the right of the figures, a medal- 

_lion of Shakespeare’s head, and for the oppo- 
site side a medallion of Mary Fitton, reputed 


Le Nain Masterpiece Slashed in Louvre 


“The Family Gathering,” by Louis Le Nain. 








to be the “dark lady” of the sonnets. But 
it now seems probable that these will be 
eliminated, and the surmounting figures al- 
lowed to tell the whole story. 





Chaliapine’s Son 

Boris Chaliapine, eldest son of Feodor 
Chaliapine, the famous Russian singer, has 
become an artist, and, judging from a page 
of his pictures reproduced in the London 
Sphere, is destined to gather some fame of 
his own. Born in Moscow in 1904, he began 
to draw at the age of four. Later he pur- 
sued his studies under Arkipof and Kardov- 
sky, always encouraged by his mother, a 
former ballerina of Italy. 

The four pictures reproduced in the 
Sphere are incisive and realistic, being typi- 
cal of the new Russian school that has be- 
come familiar since the war. They are 
Slavic in theme, such as “Russian Peasants 
Drinking Tea” and “Russian Gypsies Bar- 
gaining over a Horse.” 





Acquires Daumier Drawings 
The Metropolitan Museum of Art has 
added to its notable collection of Daumier 
drawings two that were acquired in the 
Bureau sale in Paris last May—an inimita- 
ble “Don Quixote and Sancho” and “A 
Clown,” which is so remarkable that the 





The painting reproduced above, the famous 
“Family Gathering” by Louis Le Nain, one 
of the most beautiful examples of sixteenth 
century French art and one of the treasures 
of the Louvre, was slashed to pieces on a 
recent Sunday by a butcher named Latreille. 

This man, out of work and hungry, with 
a huge knife concealed under his coat, en- 
tered the Louvre on a Sunday, when entrance 
is free. Perhaps because he was hungry he 
chose to cut to pieces a picture showing men 
eating. He had finished his work of destruc- 
tion before guards could reach him. He did 
not resist arrest, but stated he had committed 
the deed in order to get food and shelter by 
a prison sentence. While no set value can 
be placed on such a work of art as this of 
Le Nain’s, it was estimated to be worth 
1,000,000 francs, which makes the butcher’s 
dinner in prison probably the highest price 
ever paid for a meal. 

The painting hung in 
Louvre. 


Salle 12 of the 
In the clearness and beauty of ex- 
pression of the peasants it was a particularly 
fine example of Louis Le Nain’s work. The 
painter was one of three brothers who are 
famous figures in French art, their work 
being distinct from the rest of the French 
school of their time. In their day, when 
French art tended more and more to the 


| classical, the three brothers kept to painting 


Museum reproduces it on the cover page of familiar scenes of common people and peas- 


its December Bulletin. 


' ants. 





FOUR TIMES THE CIRCULATION OF ANY OTHER WEEKLY OR SEMI-MONTHLY AMERICAN ART PERIODICAL 
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A Significant Gift 


Especial significance attaches to the action 
of the General Education Board of New 
York in giving $350,000 toward the pro- 
viding of an important series of period in- 
teriors for the new Philadelphia Museum 
contingent on the raising of $650,000 more 
by public subscription. It is the first time 
that the board has ever included an art 
museum in its range of activity. Readers 
of Tue Art Dicest are familiar with the 
museum’s plan for forty rooms each to 
represent in itself and in its contents a 
definite stage in art history. It is planned 
to raise $1,500,000 from the residents of 
Philadelphia. 

William M. Elkins for the trustees of 
the Pennsylvania Museum, which is  cus- 
todian of the art treasures of the city of 
Philadelphia and whose collections will be 
removed to the new Philadelphia Museum, 
announced that many of the period rooms 
desired had been found in Europe, a search 
having been under way for some time. 
These interiors will offer a visual history 
of the evolution of art. 

“The General Education Board,” said Mr. 
Elkins’ statement, “in considering a gift for 
the new museum, found after long research 
that the period plan of arrangement is 
probably the best method of eliminating the 
fatigue and the confusion that result when 
the ordinary visitor is admitted to roam 
at will among the entire collections of a 
museum.” 

Mr. Elkins calls the gift “unprecedented 
in America” and an “astonishing endorse- 
ment” of the plans of the Philadelphia 
Museum. 





Tuxen Passes Away 


In its last issue, in treating of the Danish 
exhibition at’ the Brooklyn Museum, THE 
Art Dicest said it began with the Kroyer 
and Tuxen school. Now word comes from 
Copenhagen that Lauritz Tuxen, pioneer 
Danish painter, is dead at the age of 74. 

Tuxen was the last of the group of not- 
able Danish painters, Kroyer, Anker, and 
Locker, who spent part of their lives in 
Skaw and first created its reputation. As 
a pupil of Bonnat, Tuxen began his artistic 
career in rather a revolutionary experi- 
mental spirit, but ultimately became a 
painter of portraits, and especially of court 
ceremonials. Besides his Danish subjects he 
painted Queen Victoria and her family, and 
the Coronation of King Edward. Tuxen 
exercised great influence as a teacher. 





Prize Winners at Springfield 

At the ninth special exhibition of the 
Springfield (Mass.) Art League, just 
closed, these awards were made: Landscape 
prize, “When Drifts Melt Fast,” Robert 
Strong Woodward; portrait prize, “Polly 
in Pink,’ Marie Danforth Page; Woman’s 
Club prize for the best work by a local 
woman, “Portrait of William Barri Kirk- 
ham,” Alice Barri Tufts; honorable men- 
tions, Antony Thieme, Susan Ricker Knox, 
Edith K. Nagler, Ruth Haviland Sutton. 





McPherson’s Annual Exihibition 

McPherson, Kan., is now holding its an- 
nual exhibition at Smalley’s. It is the 
largest display of art ever seen in Kansas 
and fills six galleries. One room is given 
to the Sahara paintings of Oscar Jacobson, 
another to Albert Krehbiel and a third to 
the work of Birger Sandzen. 





The South’s Annual 


Nashville will not have its Parthenon 
equipped for exhibition purposes in time, 
so the Southern States Art League has de- 
cided to hold its convention and eighth 
annual exhibition in Birmingham, Ala. 
This city has a large new art gallery just 
completed in the Public Library building, 
where a great room, 84 by 38 feet, illumi- 
nated by skylights, will be available for the 
main section of the show, with two smaller 
galleries for water colors and prints. 

The convention will be held on April 6 
and 7, and the exhibition will remain open 
for the rest of the month. Circulars will 
be ready in January, giving the rules of the 
exhibition. k 

William Woodward, president of the 
League, has appointed J. W. Donnelly, presi- 
dent of the Birmingham Public Library 
Board, to be chairman of the convention 
committee. 





An Indiana Success 

Richmond, Ind., has an art tradition which 
many an older community on the Atlantic 
seaboard cannot match. For more than a 
century artists have lived and worked there. 
It was a recognized art community back in 
the 30’s, and in the 60’s Marcus Mote, 
one of its early artists, conducted a school 
of painting, drawing and design with day 
and evening classes. The Richmond Art 
Club was formed in the 70’s, and in the 
80’s Florence Chandlee was the leader, and 
J. E. Bundy had come to conduct the art 
department of Earlham College. 

It is not to be wondered, therefore, that 
9,000 persons visited the third annual winter 
exhibition of the Palette Club, just closed, 
and that 71 items out of the 300 exhibited 
found purchasers, including 23 pictures. 

Among the artists whose work won the 
praise of the local critics were George H. 
Baker, John Elwood Bundy, John King, 
Lawrence McConaha and Maude Kaufman 
Eggemeyer, Mrs. J. E. Cathell and Elmira 
Kempton. 





Portrait Painter Bankrupt 


Alfred Everitt Orr, American portrait 
painter, who took over John S. Sargent’s 
studio in Chelsea, London, after his death, 
has been adjudged a bankrupt. The fact 
that he spent nearly $15,000 in refurnishing 
the studio and house, and began to enter- 
tain freely, disjointed his affairs and he 
fell into the hands of money lenders. III 
health in the last year, he asserted, had 
kept him from completing several portrait 
commissions. 

Mr. Orr’s liabilities were listed at £5,582, 
and his assets £2,864. An administrator was 
appointed. 





A Westinghouse Monument 


Daniel Chester French has been commis- 
sioned to create a monument to George H. 
Westinghouse, inventor, for a public park 
in Pittsburgh. The central feature will be 
a medallion of the subject, supported by 
two more or less allegorical figures, with 
the figure of a student in front, regarding 
the master. All will be in bronze. The 
architect is Henry Hornbostel. 





Death of John Muirhead 


John Muirhead, eminent British landscape 
painter, is dead. He was the son of John 
Muirhead, of Edinburgh, Scottish architect, 
and exhibited his first pictures in 1881. 





Van Gogh Retrospect 


Brussels is holding a retrospective exhi- 
bition of the works of Vincent Van Gogh. 
It is the first Van Gogh exhibition in Bel- 
gium since 1891, when a memorial show 
was held. Although the artist passed part 
of his career in Belgium, no museum there 
owns an example of his work. The present 
exhibition, consisting of 150 paintings and 
drawings, is drawn mainly from the col- 
lection of Madame Kroeller of The Hague. 

“The entire artistic development of the 
painter is strikingly illustrated by these 
works, which are arranged chronologically 
in three rooms,” says the Christian Science 
Monitor. “As one enters the exposition, he 
sees the first, rough, awkward drawings of 
the painter who sketched the women and 
men of the mining region or the Dutch 
peasants and weavers in his home town. 
Those were the days when Vincent Van 
Gogh taught himself the technique of draw- 
ing. (The director of the art institute of 
Antwerp had dismissed him for ‘lack of 
ability’). Numerous paintings of the sec- 
ond period, the year of study in The Hague, 
are done in dark greens and grays, and 
show finish of design; but they are somber, 
like the northern sky under which they 
originated. ; 

“Van Gogh’s acquaintance with the French 
Impressionists, his years of study in Paris, 
resulted in the paintings which are seen in 
the second room. His palette acquires the 
reds, the yellows, and that profund blue 
which is peculiar to him. There is a cer- 
tain neatness of outline in the paintings 
of this period that may be attributed to the 
influence of Japanese paintings which Van 
Gogh saw and studied in Paris. 

“And then the visitor sees the third room: 
the climax of Vincent Van Gogh’s art, his 
paintings of Provence. The southern sun- 
shine vibrates in all these pictures; the very 
landscape seems to flame; trees, plants, the 
stones of the road, all seem to tremble in 
the warm atmosphere as though set afire 
by the sun. In this room are the wonderful 
portraits of southern types, the famous 
French mail carrier with a blond beard, in 
a blue uniform; and here is also the de- 
lightful masterpiece, ‘The Bridge of Arles,’ 
a symphony in blue. 

“A pioneer, a leader, a genius—these are 
definitely the impressions one carries away 
from this Van Gogh retrospect. All 
modern ‘neo-impressionism’ seems second 
hand, when one has stood before the life 
work of Vincent Van Gogh. It is as 
though nothing new had been done—with 
the exception, perhaps, of a closer study 
of volume—since the days of 1890 when 
Van Gogh ceased to work.” 





Prof. Pope’s Landscapes 

Prof. Arthur Pope of Harvard Univer- 
sity, author of “Tone Relations in Painting,” 
is holding a large exhibition of his land- 
scapes at the Worcester Museum until Dec. 
24. Later the collection will be shown at 
the Fogg Art Museum, Harvard. Har- 
monious color, according to the critics, is 
its dominant quality. 

Especial interest attaches to the series 
painted last summer in the Alps, which 
constitute his fullest color expression and 
most convincing draughtsmanship. There 
are also shown an earlier series done in the 
White Mountains, and a number of brilliant 
bits of color gathered from the Scotch 
heather, Cape Cod in autumn and the sea 
off Naushon Island. 
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The Independents 


America’s original “no jury, no prizes” 
art organization, the Society of Independent 
Artists, has just announced its twelfth an- 
nual exhibition, which will be held at the 
Waldorf-Astoria Hotel, New York, from 
March 9 to April 1. This “largest annual 
showing of American art and the most 
‘largely attended” is open to every member of 
the society, and anyone may be a member by 
remitting $6.00 to the treasurer, Walter 
Pach, at 1947 Broadway, before the closing 
date, Feb. 1. 

Painters may exhibit two paintings or 
graphic works, provided neither is over 32 
inches in width or height, including frames. 
In the case where pictures are more than 32 
inches, one painting only can be exhibited. 
Sculptors may exhibit four pieces and must 
furnish pedestals or bases for their work. 
Painters working in two mediums (as paint- 
ing and sculpture, or oils and water colors) 
may reserve extra space upon the payment 
of a double membership fee. 

In order that members outside of New 
York may feel that they are in contact with 
the society, the following representatives 
have been appointed and will give any infor- 
mation desired by the members: Boston, J. 
Randolph Brown, 168 Dartmouth St.; Chi- 
cago, Fred Biesel, 7612 Coles Ave.; Kansas 
City, Austin Ketcham, 2831 Harrison St.; 
Los Angeles, Martin J. Jackson, 444 Brad- 
bury Building; San Francisco, Lucien La. 
baudt, 520 Sutter St.; Philadelphia, Franz 
Lesshaft, 1020 Chestnut St.; St. Louis, Mrs. 
E. L. Wells, 4308 Washington Blvd.; Santa 
Fe, Will Shuster. 

The announcement of the exhibition con- 
tains this: “Probably every visitor will 
recall a feeling of excitement that clung to 
him from the moment he entered the first 
gallery until he made his final round of the 
whole show. Various methods of observa- 
tion prove that most visitors come a second 
time and many return for still another look. 
These results are due in part to the alpha- 
betical hanging, which prevents any focusing 
of interest on the pictures which would be 
most popular, while the number of new ex- 
hibitors who appear each year (over one- 
fourth of the show, in fact) accounts for the 
need of the public to see the exhibition from 
end to end, rather than to skim it casually.” 





A Zubiaurre Exhibition 


The brothers, Ramon and Valentin de 
Zubiaurre, whose paintings have been shown 
in many museums throughout the country 
in the last two years, will have their third 
New York exhibition beginning on January 
2 at the Dudensing Galleries, 5 East 57th 
St., which introduced them to New York 
several years ago. The display will consist 
of sixteen of their most recent paintings. 

Works by the Zubiaurre brothers were 
acquired by the Chicago Art Institute and 
the Worcester Museum more than ten years 
ago, and last year purchases were made by 
the museums of Dallas, San Diego and 
Louisville. Successful exhibitions were held 
last year in Spain and in several South 
American cities. 





Difficult Market in China 
Mr. C. F. Yau, dealer in Chinese art 
objects, has returned to his New York es- 
tablishment from China. He says that both 
he and Mr. C. T. Loo, whom he met while 
in that country, had great difficulty in ob- 
taining a few good art works. 





Stuart’s “Jefferson” Bought in Scotland 





“Portrait of Thomas Jefferson,’ by Gilbert Stuart. 


A cable dispatch from Mr. Carmine 
Dalesio of the Babcock Galleries, New York, 
announced to Mr. E. C. Babcock that he 
had arrived in London with the “Edgehill” 
portrait of Thomas Jefferson by Gilbert 
Stuart. 

The picture was purchased from Francis 
Burton Harrison at his residence, Teaninich 
House, Alness, Rosshire, Scotland. Mr. 
Harrison was governor of the Philippines 
during President Wilson’s administration. 
The picture was acquired in 1902 by Mr. 
Harrison, who is a great-great-nephew of 
the subject, from Mrs. Jacquelin Ambler 
Smith of Fredericksburgh, Va., who in- 
herited it from Mrs. William B. Harrison 
and Sarah N. Randolph of Edgehill, Al- 


bermarle County, Va. They were the 
daughters of Colonel Thomas Jefferson 
Randolph, a grandson of the president. 


The portrait was painted for Colonel Ran- 
dolph from life, and has not heretofore 
been out of the possession of some member 
of the Jefferson family. 

The Babcock Galleries have purchased it 
for a client, at a price which will not be 
made public. The picture is 27 inches high 
by 22 inches wide, is done on a panel, 
and is one of the few portraits of Jefferson 
by Stuart, although the artist did 100 or 
more of Washington. 

According to the last owner of the pic- 
ture, it hung in Jefferson’s house, Monti- 
cello, and was highly regarded by the sitter. 





Paintings for Indianapolis 


The Art Association of Indianapolis has 
purchased for the John Herron Art Institute 
three European paintings—“Saint George,” 
by Wilhelm von Diez, instructor at the 
Munich Academy in the days of Duveneck, 
and “The Kremlin at Moscow” and “The 
Feast” by Leonid and Rimma Brailowsky, 
Russian expatriates living in Paris. The 
purchases were made last summer by Carl 
H. Lieber, chairman of the fine arts com- 
mittee of the association. 

Another acquisition by the Institute is a 
water color, “Pont St. Michel,” a typical 
pointillist example in brilliant color by Paul 
Signac. 





An Orpen for Melbourne 
The National Gallery of Victoria, Mel- 
bourne, has acquired two interesting works 
in London. One is Sir William Orpen’s 





portrait of George C. Beresford, who was a 
school friend of Rudyard Kipling and the 
original of “McTurk” in “Stalky & Co.” It 
was painted in 1905. The other is “The 
Potato Gatherers,”’ an acknowledged master 
work by Bastien-Lepage, purchased from D. 
Croal Thomson of Barbizon House. 





A Drudis-Biada Is Sold 
From the exhibition of Spanish paintings 
by Jose Drudis-Biada at the Ralston Gal- 
leries, New York, the large canvas, “A 
Medieval Palace at Trujillo,” was sold to a 
New York collector. 





Paul Serusier Is Dead 
Paul Serusier, disciple of Gauguin and a 
well known figure among the early symbol- 
ists, died recently at Morlaix, France, in his 
sixty-second year. 
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De Luxe Edition 


In response to numerous requests from its 
subscribers, and especially from private col- 
lectors who maintain art libraries, THe Art 
Dicest will begin the publication in January 
of a “Collectors’ De Luxe Edition.” 

This edition will not differ in any way 
from the regular edition except that it will 
be printed on very heavy paper of the best 
quality obtainable and with the best ink that 
is manufactured. It will be mailed in heavy 
wrapping and without folding. Its subscrip- 
tion price will be $5.00 per year. 

Present subscribers to the regular edition 
can transfer to the “Collectors’ De Luxe 
Edition” by paying the difference in cost pro 
rata for the balance of their subscriptions. 
This balance will be computed by the Circu- 
lation Department on request. 











The Eclectics at Fogg 


The Fogg Art Museum of Harvard Uni- 
versity by a rearrangement of its galleries 
has grouped the so-called Eclectic school 
of painting, and the works, says the Boston 
Transcript, “are not especially inspiring, 
though they have usually a certain au- 
thority. 

“The Eclectic school dates from about 
the middle of the sixteenth century or a 
little after and centers around Bologna and 
seems to have been fostered by the Car- 
racci brothers, Lodovico, Agostino and An- 
nibale, who founded a seminary of art and 
promulgated the doubtful doctrine that in- 
stead of directly imitating Michelangelo as 
had been the practice, the best should be 
taken not only from his work but that of 
Raphael, Titian and Correggio. The 
painters produced, which include Guido 
Reni, have lately been as much depreciated 
as they were formerly lauded.” 





“No Jury” Exhibition at Biloxi 

The Gulf Coast Art Association, of Biloxi, 
Miss., has just held its first “no jury” ex- 
hibition in the library building there. There 
were 57 exhibits, some conservative, some 
modern. William Woodward is president 
of the association and Mary Ethel Dismukes 
secretary. 





Little But Big 





“Soldier Killing a Man.” Gothic wood 
carving of the XV th century. 


That size has no necessary connection with 
a work of art is well illustrated by a collec- 
tion of what might be called liliputian art 
objects now being shown at the Roosevelt 
Hotel, New York. A Gothic wood sculpture 
of the late fifteenth century from Southern 
France, ten inches high by eight wide and 
richly polychromed has all the artistry of a 
life-size work. It represents a soldier killing 
a man with a sword. The group is shown 
by Maurice Keezer, of the firm of M. Keezer 
& Son, antiquaries, of Amsterdam, who con- 
template establishing a New York branch. 

Another object displayed is an emerald 
cup, carved out of solid emerald, and five 
hundred carats in weight. It was once the 
property of the Emperor Jehangir, who 
ascended the Moghul throne in 1605. His 
favorite wife, Nur-Jehan (“Light of the 
World”), finding that the only rival she had 
to fear was wine, exacted from him an oath 
on the Koran to drink out of no cup except 
one she would provide as worthy of his 
rank. The significance of the oath is ap- 
parent from the fact that the cup is only 
two inches high and three wide. There are 
floral decorations all over its dark green 
surface. Its price is $40,000. 





Maud Earl’s Exhibition 

The panels and decorations of Maud Earl, 
distinguished British artist, are being shown 
until January 14 at the galleries of Jacques 
Seligmann & Co., in New York. The ex- 
hibition was preceded by a luncheon at the 
Sherry-Netherland given by a committee of 
sponsorship headed by the British Ambas- 
sador and Lady Howard and composed of 
Dr. Christian Brinton, Mr. and Mrs. Archi- 
bald Douglas, Mr. and Mrs. Walter Douglas, 
Mr. and Mrs. Edward S. Harkness, Sir 
Esme and Lady Isabella Howard, Mr. and 
Mrs. Arthur Curtiss Tames. Mr. and Mrs. 
Darwin P. Kingsley, Mr. Clarence Mackay, 
Lady Maud Warrendar, Mr. and Mrs. Peter 
A. B. Widener. 

Miss Earl held the first one-woman show 
in London. She painted the favorite dogs 
of King Edward by his majesty’s command; 
and the engraving of “Caesar” became very 
popular in England under the title “I Belong 
to the King.” For the past decade she has 
been painting screens and decorations in the 
Chinese manner, and these are the subject 
of the present exhibition. 





New Print Society 


The new print society, the project for 
which was first announced in THe Arr 
Dicest several weeks ago, has adopted the 
name “American Print Makers,” and is now 
holding its first exhibition at the Downtown 
Gallery, New York. The exhibition was 
inaugurated with a tea, which is what THe 
Art Dice.t said wouldn’t happen. But 
“Pop” Hart, who gave the information, is 
beyond reach, in Mexico. 

The organization of the “American Print 
Makers” is most original. It consists of 
twelve members, called “the committee,” 
each of whom is allowed to invite two 
guests for exhibition purposes. At the end 
of each exhibition four of “the committee” 
are retired and are replaced by four newly 
elected members from a vote of “all ex- 
hibitors.” Thus it will be seen that thirty- 
six artists exhibit each year, under the 
leadership of twelve. 

In the first exhibition the committee con- 
sists of Peggy Bacon, Anne Goldthwaite, 
“Pop” Hart, Edward Hopper, Rockwell 
Kent, Yasuo Kuniyoshi, Richard Lahey, 
Kenneth H. Miller, Walter Pach, Boardman 
Robinson, John Sloan, Harry Wickey. 

The artists invited are George Biddle, 
Fisk Boyd, Louis Daniel, Arthur B. Davies, 
Ernest Fiene, Carl Free, Alfred Frueh, 
Wanda Gag, Wood Gaylor, Florence Ivins, 
Walt Kuhn, Charles Locke,Reginald Marsh, 
Jan Matulka, Willard Nash, B. J. O. Nord- 
feldt, Jules Pascin, Richard Reisman, 
Charles Sheeler, Ruffino Tamayo, Leon 
Underwood, Mahonri Young, Marguerite 
Zorach. 

In the exhibition are 144 prints, which 
measures out four prints by each artist, 
self-selected. Thus it will be seen that the 
“American Print Makers” have evolved a 
unique scheme eliminating the jury system. 





D’Ascenzo Is Honored 

Nicola D’Ascenzo, Philadelphia stained 
glass artist, who has played so large a part 
in the revival of that art in America, has 
been awarded the gold medal offered for 
the first time this year to the most out- 
standing alumnus of the School of Indus- 
trial Art of the Pennsylvania Museum. 
The presentation was made at the fiftieth 
anniversary banquet of the alumni associa- 
tion. 

J. Frank Copeland, president of the as- 
sociation, characterized Mr. D’Ascenzo as 
“a pioneer in that small group of American 
craftsmen who have in the last fifteen years 
raised up from a very low estate an ancient 
and honorable craft to something of its 
former glory.” 

Mr. D’Ascenzo, a native of Italy, came 
to America when 11 years old. His fame 
is now international. He did the windows 
for the Valley Forge memorial chapel and 
for St. Thomas Church, New York, and is 
now working on a large window for the 
Princeton University chapel. 

The medal was designed by John R. 
Sinnock, chief medalist of the United States 
Mint. 





Clark Wing Near Completion 


The addition to the Corcoran Gallery in 
Washington, being built by the heirs of 
William A. Clark at a cost of $700,000 to 
house the Clark collection, will be com- 
pleted by the new year. The collection, ac- 
cording to Charles C. Glover, president of 
the Corcoran trustees, has appreciated in 
value until it is now worth $5,000,000. 
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“Jeff”? Davis 


The state of Mississippi has just commis- 
sioned Augustus Lukeman to make statues 
of Jefferson Davis and the late Senator 
George of Mississippi for Memorial Hall, 
Washington, D. C. 

This announcement will doubtless be the 
prelude to much controversy. Each state is 
entitled to represent its two most distin- 
guished citizens in Memorial Hall. When 
Virginia chose to place there a replica of 
Houdon’s Washington and a statue of Gen- 
eral Robert E. Lee a storm was raised over 
the Lee statue. But Jefferson Davis was 
the head and front of the Rebellion, and his 
name, far more than Lee’s, is anathema yet 
to millions of Northerners. He represented 
Mississippi in both houses of Congress, and 
was an outstanding figure in his champion- 
ship of the South long before the war began. 

His statue and that of Senator George, 
who played a prominent part in Reconstruc- 
tion days in the South, will be in bronze, of 
heroic size. 





French Pictures Sold 


So many works were sold from the two 
exhibitions of contemporary French paint- 
ings at the de Hauke Galleries, New York, 
that the pictures assembled for a third exhi- 
bition were used to fill out the first and 
second. The third display was to have been 
held in January. 

Among the sales from the second show 
were these: “Snow Landscape,” Bouche; 
“Head of a Woman,” Guerin; “Landscape,” 
Luce; “An Abbey,” Ladureau, and “Land- 
scape,” Detthow. These painters are among 
the French artists who were little known in 
this country prior to this exhibition. 

A number of museums, principally western, 
were among the purchasers. From the first 
show the Albright Gallery, Buffalo, bought 
a striking picture of fish by Fautrier, and 
the same artist’s painting of flowers was pur- 
chased for an important American collection 
in the East. 

Mr. C. M. de Hauke sailed on Dec. 9 for 
Europe. He will return Jan. 25 with pic- 
tures recently bought. 





Famous French Expert Dead 


Loys Delteil, the most famous French ex- 
pert on etchings and engravings, recently 
died in Paris. Every critic wrote of his 
passing as a personal loss as well as one to 
criticism and art in France. 

At the time of his death he was engaged 
on a work on the engraver Daumier for 
which he had studied and assembled repro- 
ductions of some 4,000 works of the artist. 
He leaves behind him as a monument twenty 
large .volumes of authoritative criticisms. 
His works on Toulouse-Lautrec, Corot, and 
Géricault were among his best known studies. 

During the war, Delteil, although above 
the age for active service, worked as a plain 
private in the camouflage division. 





A Saratoga Springs Gallery 

Saratoga Springs never has had an ex- 
hibition gallery, but now Skidmore College 
has opened its new studio building with a 
gallery for art displays, and the public is 
made .welcome at its exhibitions. Color 
prints of old masters are now being shown, 
and in January the Opportunity Gallery of 
New York will send a collection of modern 
paintings. 


Boston Adds to Its William Blake Group 





“The Creation of Eve.” Water color by William Blake. 


To celebrate the centenary of the death 
of William Blake, mystic poet and painter, 
the Boston Museum has been holding an 
exhibition of all its Blake treasures, chief 
among which are nine water colors from the 
Paradise Lost series. One of them “The 
Creation of Eve,” is herewith reproduced. 


The museum has recently acquired another 
original by Blake, a monotype. The artist 
developed a method for reproducing his de- 
signs, similar to the present monotype proc- 
ess, but in place of the copper plate he used 
a common mill-board. The design was 
painted on the board in distemper and im- 
pressions on paper were colored up with 





water colors. “Nebuchadnezzar,” the mono- 
type just acquired, shows the Babylonian king 
crawling on all fours, wild-eyed and shaggy 
with nails like sharp claws of great birds of 
prey. This monster, half beast and half 
human, moves heavily in a jungle setting. 
The subject is not a pleasant one, but it is 
powerful and is a sincere expression of 
Blake’s genius. 

The museum has also been recently en- 
riched by a fine impression of Blake’s superb 
inventions for the Book of Job. These de- 
signs, made in his mature years, at the height 
of his spiritual perceptions, are the noblest 
that have been left by him. 








The Barcelona Season 


Since the abandonment four years ago of 
the official fall exhibition at Barcelona, a 
group of connoisseurs and artists have insti- 
tuted an unofficial Autumn Salon, and the 
second annual show was recently held with 
considerable success in the gallery of the 
Maragall Brothers in the former Sala Pares. 
Among the exhibitors were many who have 
established reputations abroad. The critics 
praised the paintings of Joaquim Sunyer, 
whose native genius is gaining more and 
more widespread recognition; Joaquim Mir, 
Domenec Carles, Feliu Elias, Salvador Dali 
and Francesc Domingo and the sculptures 
of Borrell-Nicolau and Manolo. 

Besides the Autumn Salon several other 
exhibitions have been held this season in 
Barcelona, including paintings by Joan 
Junyer, Joaquim Biosca and Joan Miro and 
sculpture by Angel Ferrant. 





New Buffalo Galleries 


The Buffalo Salon of Independent Artists 
held a ball last year for the purpose of 
raising funds to maintain a regular gallery. 
As a result Buffalo has a new place where 
artists may show pictures, at 515 Elmwood 
Ave., under the management of Julia D. 
Pratt. “We handle the work exactly as do 
the New York galleries,” says Miss Pratt. 
Three-weeks exhibitions are managed and 
advertised, and announcements sent to a 
mailing list of 600 for a fee of $100. The 
gallery is large enough to display 200 works. 

Still another new Buffalo gallery is the one 
opened this fall on the third floor of the Town 
Club by the club’s art committee under the 
chairmanship of Florence Bach. The gallery, 
which has a skylight, is available to Buffalo 
artists. At present a representative exhibi- 
tion by the artists of the city is being held. 
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A Modernist’s “Forest of Fontainebleau” 





“Forest of Fontainebleau,” by Derain. 


While a section of the art world in Amer- 
ica is still fighting over modernism, the 
French critics have repeatedly stated that 
modernism is dead, that it has tu’:ed into 
classicism. Its three foremost prutugonists 
in France have been the aged Matisse, 
Picasso and Derain. That the classic line 


Courtesy of the Reinhardt Galleries. 


has absorbed Picasso is proved by the pres- 
ent exhibition of drawings at Wildenstein’s. 
And herewith is reproduced “Forest of Fon- 
tainebleau,” by Derain, which was painted 
last year and which has just been sold to 
Mr. and Mrs. Walter Hochschild by the 
Reinhardt Galleries. No lover of the dreams 
of Corot could pass it by. 





A Horror Show 


Paris art circles recently derived consider- 


able amusement from an exhibition of Grand- 
Grignolesque horror paintings in an exhibi- 
tion held in the rooms of the Galeries Bern- 
heim Jeune from a collection made by 


Georges Courteline, noted French humorist. 

Just who painted these gloom-ridden land- 
scapes, suicides, murderers surrounded by 
their victims, and Poe-esque still-life studies 
is a mystery. M. Courteline, through Robert 
Rey, who wrote the preface of the catalog, 
would have the visitors believe they are 
charming little things the humorist garnered 
here and there in his travels about the sub- 
urbs of Paris. 

Readers of “Boubouroche” and _ other 
books by the French Mark Twain, however, 
had their suspicions. There was too much 
humor or burlesque blended with the morbid. 
They favored the same muddy blues, greens, 
browns, and reds. All, save one, were with- 
out signature and, if that were valid, then 
the painter was well acquainted with “mod- 
ern” art away back in 1880, according to the 
date under the name. 

Perhaps, M. Courteline visited an insane 
asylum where he found a madman laughing 
at the world as he painted. Or, again, a 
certain French humorist may have wanted to 
show up the grotesqueness of humanity with 
pigments. Anyway, the collection drew 
throngs who stood, gaped, shivered, and then 
hied themselves to the nearest and cheeriest 
bar. 

The outstanding picture in the first room 
showed a maniacal murderer with his vic- 
tims, a man, a woman and children, prone 
on the ground, while he throttled another 





man. The thing that really gave one a chill 
in that painting was a hole torn in the clouds 
of a night sky while a blunt, round moon 
shone forth. 

Another grim picture, at once repelling 
and amusing, was a cemetery with five little 
black crosses poking their way out of the 
earth like so many jackstones in the presence 
of a languishing Victorian maiden. There 
was another picture of dogs leaping on the 
body of a suicide reclining on a bench by the 
quai along the Seine. Then there was that 
of a starving family, with the father shud- 
deringly dropping his knife as he was about 
to kill a pet dog to obtain food. 

Nearly all the pictures were marked as 
sold soon after the exhibition opened. Per- 
haps that was a joke. 


The Visit 


A financier went to call 

On an architect, 

Living in a great, barren room, 
Whom he tried to draw 

Into conversation on his art; 

But the architect spoke principally 
Of chaos, 

And the visitor could not see 

How chaos related to building. 





When he reached his own house 
He went from room to room, 
Each an example 
Of period magnificence, 
Saying to himself: 
“He is no artist, 
Or he could not live 
In such an empty place.” 
—Le Baron Cooke, in “The 
Stratford Monthly.” 





A Selling Plan 


The work of the Artists’ Co-operative, 
whose name is now changed to “Art Inter- 
ests,” which began with an exhibition at 
Altman’s, New York, last May, has been 
enlarged to include a national campaign to 
put art works by living artists in American 
homes. An entire floor has been obtained 
as a headquarters at 16 E. 40th St., New 
York. Here will be established a gallery 
and model rooms to illustrate the use of 
pictures and small sculpture in decoration. 

The movement is based upon the assump- 
tion that art can to some practical extent be 
treated as store merchandise without making 
it any the less art. It is the contention of 
John Henry Weaver, the organizer, that 
sales-promotion methods that are used in 
other fields can be employed in a dignified 
way to put pictures in homes where the 
income is from $5,000 up, and which con- 
stitute the backbone of every market except 
the artist’s. 

Painters who have already joined the 
movement include Charles C. Curran, John 
F. Carlson, Alphaeus P. Cole, Robert Von- 
noh, William H. Singer, Jr., John F. Folins- 
bee, Benjamin Eggleston, Harry W. Wa- 
trous, Guy Wiggins, Ernest Albert, Charles 
S. Chapman, Charles Bittinger, Kathryn E. 
Cherry, Edward Dufner, Sergeant Kendall, 
Henry Rankin Poore, Charles N. Thomson, 
Harriet Lord, Constance -Curtis, Harry 
Leith-Ross, Helen Watson Phelps, Alta 
West Salisbury, E. Irving Couse and Frank- 
lin De Haven. An advisory board is com- 
posed of Mr. Curran, who is secretary of the 
National Academy; Mr. Cole, secretary of 
the Allied Artists, and Elizabeth Cady Stan- 
ton, secretary of the National Association of 
Women Painters and Sculptors. Mr. Weaver, 
however, is the one person directly responsi- 
ble for the policy and conduct of the organ- 
ization. 

It is planned to send out a number of 
traveling exhibits soon after the holidays. 
About five hundred pictures are already in, 
and as many more will be needed to complete 
the program. Applications from other art- 
ists will be considered. Exhibits at country 
clubs as well as department stores, a mailing 
list of vast extent, and a plan for the rental 
of pictures as well as installment sales are 
features of the plan. 

Special temporary exhibits of two weeks 
or a little longer have been found not so good 
as displays lasting sixty days to be replaced 
by new groups. As in other business, the 
public will pay the expense of operation by 
an increase over the producer’s price, in this 
case the artist’s net price. To the operation 
cost, or “wholesaler’s price,” the retailer will 
add his profit. The artists are not asked to 
pay fees or dues of any kind. 





Lynchburg Has Exhibition 


Randolph-Macon Woman’s College, at 
Lynchburg, Va., early in December held an 
exhibition of eighty-one paintings by the 
director of its fine arts department, Louise 
Jordan Smith, which filled two galleries in 
the studio building. The public was invited 
and many art lovers of Lynchburg and that 
section of Virginia enjoyed the pictures, 
which included landscapes, portraits and 
still-lifes. 





Will Show Brcin Sculptures 
John David Brcin, Chicago sculptor, will 
hold an exhibition of fifty of his works at 
the Chicago Galleries Association January 
18 to February 4. 
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Epstein’s Views 

Jacob Epstein in his temporary studio at 
38 West 57th St., New York, told a rep- 
resentative of THe Art Dicest that he 
would like to be prime minister of England 
long enough to inaugurate a greater creative 
period in British art. He thinks England 
needs real artists, especially sculptors. 

“But artists are visionary,” it was pointed 
out to Mr. Epstein. “Don’t you think an 
artist would be dangerous in high political 
office ?” 

“A mediocre artist would be dangerous, 
and mediocre artists are the only kind that 
get official recognition,” he replied. 

He referred to the debate between Ber- 
trand Russell and Will Durant on democ- 
racy and aristocracy, and said it was strange 
that the Englishman should prefer democ- 
racy and the American an aristocracy or a 
monarchy. He was reminded that Plato, in 
democratic Athens, wanted a monarchy, 
while Rousseau and other philosophers under 
a monorchy strove for a democracy. Men 
generally want what they haven't got.” He 
was asked which side he would have taken 
if he had been invited to debate the ques- 
tion. 

“T wouldn’t debate,” he returned. “In pol- 
itics I am a diplomat. After all, it is not 
the mere form of government that is so 
important as the state of culture of the 
people and the sincerity of the rulers. I 
am an artist and an individualist, and no 
other kind of ‘ist.’” 

“Not a prohibitionist, then?” 

“You make me laugh. Americans are 
always drinking or talking of drink. I have 
not been to a house in New York where 
drinks were not served. I had cocktails at 
a club today for luncheon. Did I drink? 
Why not? Everybody does it. All Amer- 
icans ought to be satisfied. The prohibi- 
tionists have the law, and the drinkers have 
the drinks. It seems impossible to Euro- 
peans that a whole country should stop 
drinking, and when we get over here we 
see that you are prohibitionists in name 
only. The thing could never be expressed 
in sculpture.” 

“Except by a two-faced statue, perhaps?” 
Again Mr. Epstein was diplomatic, and: de- 
clined to answer. 

The sculptor will spend two or three 
months in New York, then he will visit 
Chicago, Detroit, New Orleans, and other 
western cities. He has accepted several por- 
trait commissions, but prefers not to men- 
tion the sitters. 





Will Show Ancient Glass 


The Metropolitan Museum has announced 
that it will place on exhibition on January 
10 its half of the famous Jacques Miithsam 
collection of German and Dutch glass, com- 
prising 419 pieces, which was purchased in 
Berlin last summer in conjunction with the 
Chicago Art Institute. It is expected that 
American designers and manufacturers will 
take especial interest in the collection. 





Georgia O’Keefe Picked "Em 


Georgia O’Keefe, she who puts American 
puritanism on canvas by means of flowers 
painted in a modernistic manner that reminds 
one of Godey’s Lady’s Book (untangle all 
this if you can!), was chosen by the Oppor- 
tunity Gallery of the Art Center, New York, 
to select the pictures for the third exhibition 
by little known artists. The dates are De- 
cember 16 to January 12. 





One Academic Picture Wins in Pittsburg 





gr 


“The Hunters,’ by Gari Melchers. 


The Carnegie International may stray 
after strange gods and award all its prizes to 
modernists, but evidently the people of Pitts- 
burgh intend to stay loyal to old fashioned 
art. More than five thousand votes were 
cast this year during the two weeks devoted 
to popular balloting, and the prize was won 
by Gari Melchers, N. A., for “The Hunters.” 
Leopold Seyffert’s “Self-Portrait” was sec- 


ond. Others in order of preference were 
“Scene from the Scottish Highlands,” by 
John Kane; “A June Bouquet,” by Silvio 
Pezzoli; “Spanish Sisters,” by Abram Poole, 
and “Other Days,’ by E. W. Redfield. 

Last year Leopold Seyffert won the popu- 
lar prize with a nude, and in 1924 and 1925 
it went to Malcolm Parcell, first for a family 
group and then for a nude. 





- $352,035 for Stillwell Art 


The art collection assembled by Dr. John 
E. Stillwell of New York brought a totai 
of $352,035 when dispersed at the American 
Art Galleries in New York. The highest 
price was $21,000 paid by Emanuel Gerli 
for Raphael’s ‘Mystic Marriage of St. 
Catherine,” and the next highest $19,000 
paid by Knoedler’s for a portrait by E) 
Greco. The Clapp & Graham Galleries 
bought Jakob Cornelisz’s “Adoration of the 
Shepherds” by $10,250, and Seidlitz & Van 
Baarn paid $8,100 for “Portrait of a Mer- 
chant” by Karel van der Pluym, a cousin 
of Rembrandt. “Portrait of a Burgher,” 
an early Hals, brought $8,000. 


Several museums were buyers at the sale, 
especially of the Gothic sculptures. The 
Chicago Art Institute paid $3,500 for a 
Flemish “Madonna and Child.” Clapp & 
Graham acquired for $4,200 a pair of carved 
saints by Tilman Riemenschneider. 





Borglum Makes Lanier Bust 

The Sidney Lanier Memorial Association 
has awarded to Gutzon Borglum the com- 
mission for making a marble bust of the 
Southern poet for the Lanier Memorial 
Room in the Washington Library. The 
sculptor recently sent a clay model of the 
portrait to the headquarters of the asso- 
ciation in Macon, Ga., which delighted the 
members of the committee. 





Hellman Takes Post 

George S. Hellman, who directed the de- 
partment of fine and applied arts for the 
Army Educational Commission during the 
war, has become a trustee of the Arts 
Council of the City of New York. The 
Council gives free vocational guidance to 
students and young workers in design. It 
is developing a program for community 
centers, containing small workshops, gal- 
leries, and circulating exhibitions, through- 
out the city. 

The establishment of the popular Amer- 
ican art school at Fontainebleau was largely 
brought about by Mr. Hellman, and as 
president of the New Gallery he has played 
an important role in the furthering of little 
known artists of merit. 





Blinded Painter’s Work Shown 


The Arts Club in Chicago is showing a 
group of the war sketches and smaller paint- 
ings of Jean Julien Lemordant, French 
painter who was blinded in the great con- 
flict. The exhibition was arranged by Mal- 
vina Hoffman, the sculptress, and some of 
his American friends, and the proceeds wil! 
be used to purchase for him the little home 
in Brittany where he has been living. 





Scarab Club’s President Dead 
Willy G. Sesser, president of the Scarab 
Club of Detroit, and one of the leading de- 


signers of outdoor advertising in America, 
is dead. 
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Landscape That Won a California Prize 
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“Pageant of a Mountain Camp,” by Roscoe Shrader. 


° 

This is “Pageant of a Mountain Camp,” 
by Roscoe Mrs. 
Keith Spaulding prize for the best painting 


Shrader, which won the 
of western landscape at the eighteenth annual 
exhibition of painting and sculpture by the 
California Art Club, which is being held at 
the Los Angeles Museum during December. 


The landscape and the spirit of the theme | 


are typically Californian. Moreover there is 
something about the technique which is Cali- 


fornian. The state is developing a school of 
painting all its own, so that a practiced eye 
can readily distinguish a work by an indi- 
genous artist such as Mr. Shrader, who 
teaches painting at the Otis Art Institute. 

“In this canvas,” said Mr. Shrader, “I have 
tried to depict the Gypsy-like way we of the 
West go out for a summer’s sojourn in the 
mountains; it was obtained from sketches 
made in the Sierra Madre mountains last 
summer.” 





A German View 


Dr. Adolph Goldschmidt, professor of the | 
History of Art at the University of Berlin, | 


has been at Harvard as visiting lecturer in 
the new Germanic Museum lectureship, pre- 
senting German architecture and the art 
of the Carolingian, Romanesque, Gothic and 
Baroque periods. On being asked what he 
thought of the artistic expression of the 
present, of the art of Hofer, Pechstein, 
Beckmann and other contemporary artists, 
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he is quoted by the Boston Transcript as 
saying : 

“IT am a historian and it is not my place 
to discern the good from the bad in all pe- 
riods. I do find that people who have a 
real feeling for ancient expression have also 
an appreciation of the best modern work. 
I never use the word ‘beautiful,’ nor do I 
try to say that roast beef is better than 
mutton. That is for the individual to de- 
cide.” 





League Exhibits Epsteins 
The sculptures of Jacob Epstein, which 
have been on view at the Ferargil Galleries, 
may be seen until January 1 at the Art 
Students League, 215 West 57th St. The 
sculptor was a pupil at the league 25 years 
ago. 





Art Dealer to Hunt Big Game 
Arthur S. Vernay, dealer in antiques, has 
sailed with Mrs. Vernay for India, where he 
will hunt big game. He is particularly de- 
sirous of killing a rhinoceros. 





Bronze Founders 
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Wendt’s Welcome 


Half the first page of the South Coast 
News of Laguna Beach, Calif., was given up 
to an account of the reception given at the 
art gallery by his old neighbors when Will- 
iam Wendt returned from Europe. It was a 
surprise party. The artist is averse to such 
things, so he wasn’t told. Earl Stendahl, 
Antony Anderson and Fred S. Hogue 
brought the painter from Los Angeles to 
Laguna Beach in a car, and when they got 
to the town they speeded to the gallery in- 
stead of to Wendt’s home. 

The local band was drawn up in front of 
the gallery, and burst into joyful music. 
Little girls from the Children’s Theatre 
strewed flowers in the artist’s path. Mayor 
Thomas A. Cummings made a speech, and 
Miss Anna Hills, president of the Art Asso- 
ciation, welcomed him in behalf of his col- 
leagues. The mayor said: 

“Nature has joined with us today in ex- 
tending to you, our most distinguished citi- 
zen, a heartfelt homecoming welcome. The 
hills and fields are dressed in the beautiful 
colors that have lured you to California and 
to Laguna Beach. Because you love Cali- 
fornia, your painter’s soul has reproduced the 
wonders of this golden state on canvas, with 
bold strokes of the brush, and your work 
has brought fame to yourself and to Cali- 
fornia and Laguna Beach. But this welcome 
does not represent the pride of Laguna 
Beach because of your success. We greet 
you with flowers and music and a hearty 
handshake because of the man, William 
Wendt, that we all have learned to love as 
a neighbor and friend. We have missed you. 
Welcome home!” 

In the evening there was a banquet at 
which 114 were present. Many speeches 
were made, and Wendt replied by telling of 
his trip. He saw lots of modern art, and 
didn’t like it. 





A Bust of Victor Herbert 


A bust of the American composer, Victor 
Herbert, by Edmond Quinn, has been un- 
veiled in the Mall of Central Park, New 
York, the gift of the American Society of 
Composers, Authors and Publishers. The 
radio has done justice to Victor Herbert's 
art and doubled his fame, because his heirs 
have had the good sense to permit his music 
to be played without restriction. 
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Flings 

Vanity Fair has printed an article by 
Roger Fry on John Singer Sargent, which 
Royal Cortissoz in the Herald Tribune says 
is much the same as the English critic’s 
article on the same subject that appeared 
in the London Nation at the opening of the 
Sargent exhibition in London. It begins 
with the ironical characterization of the 
London show as “wonderful” and closes by 
declaring that Sargent was “non-existent 
as an artist.” 


Mr. Cortissoz is of the opinion that Sar- 
gent needs no defense from Mr. Fry’s at- 
tack, but he reprints from Punch the an- 
swer to it by Charles L. Graves entitled 
“The Unjolly Roger :” 


The sapient Mr. Roger Fry, 

Beloved of all whose brows are high, 
Or who inhale the precious airs 

Of Bloomsbury’s secluded squares, 
Devotes three columns in “The Nation” 
To smashing Sargent’s reputation, 
Pronouncing him no true creator, 

An “undistinguished illustrator” 
Industrious, in aim consistent, 

But “as an artist non-existent.” 


Yet, while good Roger finds the whole 
Six hundred pictures void of soul 

And psychologically null, 

Sargent, he owns, was never ‘dull; 

He worked according to a plan 

And was an admirable man. 


O generous antagonist! 

For you’re an “artist.” You exist. 

At least you say so in “Who’s Who,” 
Where everything’s correct and true, 
And for the rest can well disdain 
Upon your transcendental plane 

The ribald jests of Philistines, 

Such as the author of these lines, 
Who smile to see when giants die 

The antics of the lesser fry. 





An Art Center for Palm: Beach 


The Association for Artists, Inc., has been 
formed in Palm Beach, Fla., and has opened 
an Art Center at 334 Australian Ave., where 
a first exhibition of paintings, sculptures, 
prints and crafts is now being held. Exhi- 
bitions will be held regularly until April 1. 
Works of living American artists will be 
featured. 





Byzantine Room by Poor 
Henry Varnum Poor, painter and potter, 
has just done a Byzantine room in the addi- 
tion to the Union Dime Savings Bank, New 
York. He has done the domed ceiling in 
tile, and the result is said to be strikingly 
Byzantine. 





Historical Painter Is Dead 
J. J. Weerts, an artist known in Paris for 
his historical compositions and his decorative 
canvases in the Hotel de Ville of Paris and 
in the Sorbonne, died recently in his eight- 
ieth year. 





Plaster Casts 








PLASTER CAST 
STUDIES 
Send for illustrated catalog, 
144 pages, $1 
FLORENTINE ART 


PLASTER CO. 
2217 Chestnut St., Philadelphia 








Graf Paints a Portrait of Brown County 





“Brown County,” by Carl C. Graf. 


Brown county, Indiana, is a section which 
has been made famous by the artists who 
love to paint there. They have put it on 
canvas with the same beauty and fidelity that 
the Gloucester and Provincetown colonies 
have employed in Massachusetts, the Wood- 
stock group in New York, the Taos group 
in New Mexico and the Carmel colony in 
California. Not many of them have exhib- 
ited in the east, but in Chicago the gallery 





Clivette Again 


Another exhibition of paintings by the 
dynamic Merton Clivette, who in his old age 
sprang to fame and financial success last sea- 
son, will be held at the New Gallery, New 
York, beginning December 17. It will be 
remembered that more than 100 paintings 
were sold as a result of the exhibition. 

At that time one of the critics insinuated 
that Clivette’s sudden success was due to the 
remarkable way in which he had been press 
agented by George S. Hellman, manager of 
the New Gallery. This nettled Mr. Hellman 
and he resolved to test Clivette’s success by 
throwing him without fanfare into the most 
sophisticated art community in the world. 
He arranged an exhibition at the Bernheim 
Jeune Galleries, in Paris. 

The American success was repeated. The 
French critics wrote columns about Clivette, 
praising both his color and his rendering of 
movement, and two of them, Leo Stein and 
Cadidienne, bought examples. The French 
government acquired one, and the public 
came in such numbers that the exhibition 
was prolonged for a fortnight. And when 
Mr. Hellman pasted all the clippings in a 
book it looked as if Clivette had been press 
agented again. 

This year’s exhibition will abound, it is 
said, in works that display Clivette’s power 
to catch the movements of animals. 





Restoration of Antiques 





visitor has learned to say “Brown county!” 
on glimpsing a landscape, the same as one 
says “Carmel!” or “Laguna!” in Los An- 
geles. 

In the canvas herewith reproduced Carl C. 
Graf, who has just held an exhibition in the 
Pettis Gallery in Indianapolis, has painted 
what actually amounts to a portrait of 
Brown county. He has presented the hills 
and vales in a way that is more or less 
panoramic. Lucille E. Morehouse in the 
Star admired the solidity of construction 
which the artist was able to obtain while 
at the same time keeping the beauty of dis- 
tant blues, a thing which she says is rarely 
found in compositions of a like nature. 

Mr. Graf begins the painting of even his 
largest landscapes in the presence of the 
scene, leaving only the finishing touches for 
his studio. 





Packing and Shipping 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 








Cc. CHIANTELLI & Co. 
Restorer of Any Valuable Object of Art 
Paintings Relined for the Trade 


678 LEXINGTON AVE. NEW YORK 














R. LERONDELLE 


PACKER AND AGENT 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76 Rue Blanche, Paris [IX 


Cable Address: LERONDELLE—PARIS 








Artists’ Packing & Shipping Co. 
139 West 54th Street, 
NEW YORK 
WORKS OF ART 
PACKED—MOVED—SHIPPED 
EVERYWHERE—FOR EVERYBODY 
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J acques Seligmann & Co., Inc. 


3 East 51st Street 


Paintings Tapestries 
Furniture 
PARIS 
Ancient Palais Sagan 
57 Rue St. Dominique 9 Rue de la Paix 
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CHICAGO 
GALLERIES 
ASSOCIATION 


220 North Michigan Ave. 
Cuicaco, ILLINOIS 





FOURTH SEMI- 
ANNUAL EXHIBITION 
by 
Artist Members of the Mid-West and 
West, Dec. 15th to Jan. 14th 
$7,900 in Awards will be 
Allotted 
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MARIE STERNER 
PAINTINGS 
BY 
OLD AND MoperRN MASTERS 


Through exceptional opportunities co 

by private collectors and authentica’ by 
the highest authorities. 
9 East 57th St. 

Po eatin ha as i i MER OR ee aI: 


METROPOLITAN 
GALLERIES 


PAINTINGS 
by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 





























Lewis & 


Simmons 


|e 

Old Masters 
and 

Art Objects 


i. 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 

















RALPH M. CHAIT 


19 East 56TH STREET 
NEW YORK 


cAnctent Chinese Works 
of Art 


DEALING IN CHINESE ART SINCE 1910 


EXPERTS: Accredited by Great Museums 
and Connoisseurs 


CATALOGUERS of Many Famous Collections 











BRODERICK GALLERIES 
BUFFALO, N. Y. 
Paintings Prints 
Antiques 
OLD ENGLISH SILVER AND 
SHEFFIELD PLATE 




















CANTEUR ART GALLERIES 


Formerly Keers Galleries 
17 WASHINGTON 8ST. NEWARK, N. J. 











ETCHINGS FINE COLOR PRINTS 
PAINTINGS OBJECTS OF ART 
SCULPTURE FINE FRAMING 

















PRINTS FOR SMALL GIFTS 
Students’ Rooms, Bridge Prizes, Birthdays 


Inexpensive signed prints of fine quality. Dog 
studies, suitable for framing, at $2.00 un- 
matted, or $2.50 on 11 by 14 inch mat. Other 
subjects at $1.25, $5.00, $8.00, $10.00. 


THE PRINT CORNER 


Mrs. Charles Whitmore, Hingham Center, Mass. 














New York Season 


The National Academy’s winter exhibition 
fared well at the hands of the critics, most 
of whom were inclined to admire the insti- 
tution’s loyalty to itself. Royal Cortissoz in 
the Herald Tribune congratulated the Acad- 
emy on “the good sense with which it has 
refrained from repeating the experiment of 
assigning a large portion of its limited space 
to the modernists,” and added: “We wonder 
if consideration should not sometimes be 
given to the Academy’s duty to itself, which 
is to say its duty to the honorable tradition 
of sound craftsmanship for which it stands.” 

The frequently heard criticism that the 
Academy is “standardized” Mr. Cortissoz 
objected to as “a most misleading error in 
terminology. It should be applied, if applied 
at all, to every school in every epoch.” 

Elisabeth Luther Cary in the Times ob- 
jected to “the repeated efforts on the part 
of innocent people to prove that the old and 
the new compose charmingly,” and concluded 
that “segregation is best.” 

Ralph Flint in the Christian Science Mon- 
itor, however, put the National Academy on 
trial for its intransigeant attitude. “The 
mood of artistic adventure which is so defi- 
nitely tincturing the world of art in all quar- 
ters today is signally offset at the Academy 
by the gentle and persistent complaisance 
with past performances and traditional pro- 
cedure.” He wonders that “so many able 
bodied and gifted practitioners” have failed 
to respond to modernism, “now that on all 
sides the signs are multiplying to prove the 
new orders directly in line with the advanc- 
ing inventiveness and freedom of our own 
day. 
“If ever there was a call to decorative 
arms it is the recurring call of the modern- 
ists. The wave of crisply contrasting colors, 
of smartly angled forms and linear pro- 
gressions, of keenly accented rhythms and 
freshly orchestrated harmonies that have 
swept the land has transformed to greater or 
less degree almost every commodity that we 
have to deal with. Our clothes, our motors, 
our houses, our music, theaters, books, maga- 
zines, shops, etc., have all felt the touch of 
the new art. Much of it naturally is experi- 
mental; some of it is frankly outré and un- 
pardonable. But modernism is here appar- 
ently to stay, until some more dynamic and 
appealing form of expression arises in its 
turn.” 

* * * 

Prints have been to the front in New 
York. Besides the annual exhibition of the 
Brooklyn Society of Etchers at the Brooklyn 
Museum, the National Arts Club annual and 
the first show of the newly formed “Amer- 
ican Print Makers” at the Downtown Gal- 
lery, at least a dozen commercial galleries 
have made displays in the pre-Christmas 
period. 

Main critical interest attached to the big 
Brooklyn exhibition. The writers were di- 
vided as to its general merits and tendencies, 
but all were agreed that the prizes were 
justly awarded. The Mrs. Henry F. Noyes 
prize went to B. J. O. Nordfeldt for his “Los 
Cerrillos” ; the second, or Emil Fuchs, prize 
to Thomas Handforth for “Rain”; the Kate 
W. Arms Memorial prize for the best print 
by a member of the society to John W. 
Winkler, and the Nathan I. Bijur prize for 
the best print by a non-member to George 
Marples for his “The Jester of Lincoln 
Cathedral.” 

Margaret Breuning in the Evening Post, 
while admitting that it was “so well an 
arranged exhibition, with variety of subject 
and treatment so carefully considered in the 
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hanging that it makes an instant and. pleas- 
ing impression,” asserted that the exhibition 
“does not finally convince one of a very 
high level of attainment as a whole.” 

Helen Appleton Read of the Brooklyn 
Eagle was analytical. “The exhibition is a 
curious mixture,” she said. “It divides itself 
into prints by artists who think that subject 
matter and an unconventional presentation 
will carry them through—‘moderns,’ in other 
words—and those who follow along the tra- 
ditional path, a knowledge of technique serv- 
ing in lieu of a vivid expression of feeling. 
Needless to say, there is also a considerable 
number of prints presenting technical facility 
and a personal viewpoint, and among these 
are the prize winners. 

“It is interesting to note the increasing 
inclusion of contemporary themes in the 
etcher’s milieu—street scenes in which the 
human element rather than the architectural 
is stressed; witty dramatic or caustic com- 
ments on contemporary manners and morals, 
for example. This is a recent manifestation, 
American etching having been largely lim- 
ited to such traditional architectural subjects 
as famous European cathedrals; palaces and 
towns, and, lately, skyscrapers or conven- 
tional landscapes. 

“It is a healthy move, this making the 











GRAND CENTRAL 
ART GALLERIES 


Grand Central Terminal, Taxicab Entrence 


Fifteen Vanderbilt Avenue 
NEW YORK CITY 





CHRISTMAS GIFTS 


Small Paintings and Bronzes 
by 
Great American Painters and 
Sculptors 


Open Daily 9 to 6, except Sunday 











Visitors Cordially Welcome 
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PAINTINGS for the 
CONSERVATIVE and 
PROGRESSIVE TASTES 


‘Dudensing Galleries 


FIVE EAST 57th STREET 
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Frans Buffa & Sons 


FINE ART DEALERS 
AMSTERDAM, HOLLAND 
Announce the Appointment of 
ARTHUR P. HOWARD 

As their American resentative to succeed 
the late Defty. 


58 West 57th St. New York City 
Telephone Circle 2589 
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EARLY ENGLISH FURNITURE 
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PERIOD INTERIORS AND DECORATIONS 
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ESERVE BANK BUILDING 


Etchings Kansas City, Mo. @1d Prints 
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ST. LOUIS 
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Paintings 
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4398 Olive Street 
Saint Louis, Mo. 
MAX SAFRON, Director 
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HERZOG GALLERIES 


OF HOUSTON, TEXAS 


PAINTINGS ANTIQUES 
OBJETS D’ART 
3619 Main St. Correspondence invited 


























The Milch Galleries 


AMERICAN 
PAINTINGS 
WATER COLORS 
DRAWINGS 
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SCULPTURE 
E-chibitions 

108 WEST 57TH ST., NEW YORK 


Members Associated Dealers in American Art 
































SPANISH PAINTINGS 
By Jose Drudis-Biada 


THE RALSTON GALLERIES 


730 Fifth Avenue New York 
At 5ith Street 


TO DECEMBER toth 








EKHRICH 
GALLERIES 


Paintings 


36 East 57th Street 
New York 





ROBERT C. VOSE 
(Established 1841) 
Paintings 

by Old and Modern Masters 
CARRIG-ROHANE Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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GORDON DUNTHORNE 


1205 Connecticut AVENUE 
WASHINGTON, D. C. 
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etching expressive of contemporary life. But 
it requires far greater knowledge, sureness 
and skill to draw on the plate the human 
figure or a scene throbbing with life, which 
shall at the same time have dramatic compo- 
sition and its lines possessing a vitality and 
rhythm beyond that of the technical require- 
ment of the so-called ‘etcher’s line,’ than it 
does to make a well-composed, technically 
adequate picture out of architectural real- 
ities. For this reason etchings depicting 
contemporary life are, from the technical 
standpoint, apt to fall below those which 
adhere to traditional themes. American etch- 
ing has still to produce it Forains and 
Zorns, if in lithography, in the art of George 
Bellows, we stand on an equal footing with 
the best that has been done in Europe.” 
¢¢ ¢ 

Guy Pene du Bois, satirist, intellectualist 
and individualist in art, has returned after 
three years in Paris, and the pictures he 
painted there are being shown at Krau- 
shaar’s. The critics are unanimous in ac- 
cording him a new significance, and are 
agreed that in the three years appreciable 


mastery has accrued to him. Mr. McBride 
expresses this in the Sun when he says: 
“He now seems to be completely at ease and 
covers up the traces of strain that used at 
times to be in evidence.” The critic also 
thinks a change has come over his spirit. 
“Mr. du Bois used to be a pronounced 
satirist and painted many pictures that 
mocked at the night life of this. metropolis, 
with caustic references to old gentlemen who 
supped with actresses in cabarets, and to 
ladies in boxes at the opera whose decollet- 
age was more enthusiastic than fortunate. 
There is much less satire now.” 

Another change noted is the fact that the 
artist, who used to confine himself to small 
canvases, now exhibits several very large 
works, and also that he has turned to life- 
size portraiture, in which his satirical vein is 
entirely suppressed. Outside of these por- 
traits, his new pictures are characteristically 
of Paris, although he has used many Amer- 
icans, in groups, in that atmosphere, many 
of them provoking smiles. 

This tribute is paid by the Times: 





“Mr. du Bois is contributing richly to an 
American tradition in the making. He can 
hold his own with the Frenchmen, if orig- 
inality be esteemed an item of consequence. 
Here is real flavor; and here is personal ex- 
pression so vividly developed that it seems 
never reminiscent or derivative. 

“One seeing his work for the first time 
might very naturally feel that Mr. du Bois’s 
people are carved out of some kind of firm 
wood and covered with a fleecy, a silky wool 
substance. They suggest large, substantial 
marionettes. But deepening familiarity with 
the painter’s methods and results leads one to 
see how alive, for all that, these people are. 
They live and breathe, by some miracle, 
though anatomy is generally not revealed by 
a single brush stroke.” 

* * * 

Seventy drawings of figures by Picasso, 
many of them quite recent, are being shown 
at Wildenstein’s. “Picasso is powerful,” 
says Henry McBride in the Sun. “That 
must be recognized even by those who fear 
that he is a pernicious influence upon the 
young. That the young are impressed is 
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Paintings by American and 
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Baltimore, Md. 


Paintings and Fine Prints 
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PARIS 
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OIL PAINTINGS 


On sale, a very fine collection of decora- 
tive ofl paintings for Hotels, Apartment 
Houses, Theatres, also for private col- 
lectors. Will sell at reasonable prices. 


CALO ART GALLERIES 
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unmistakable. If there is one thing more 
than another that impresses them it is power, 
and they relish it all the more keenly when 
they see that it is attached to other qualities 
that irritate their elders. Each draw- 
ing is imprinted upon the paper as though 
with the force of a dynamo.” 

The Times says that Picasso demonstrates 
once more how, with a few compelling lines, 
posture and mood and drama may to perfec- 
tion be conveyed. A head thrown back, the 
droop of a figure, a starting up, an arm 
flung out in petition or surprise or to aid in 
the recital of some bit of narrative—these 
Picasso treats with memorable simplicity.” 

Royal Cortissoz of the Herald Tribune 
will not grant Picasso greatness. “He is 
one of those modernists, like Matisse, of 
whom we are told that they can draw. They 
can, after a fashion. In Picasso’s case there 
is no denying a certain simple expressiveness 
about his black-and-whites. But he 
is very far from being amongst the great 
daughtsmen.” 

* * * 

William S. Horton brought the Riviera to 
the Macbeth Galleries in a group of tempera 
paintings called “The Bathers,”’ and the 
critics were grateful for the sunshine and 
the gayety. The Post found the groups of 
bathers to be “full of swinging rhythms, 
bright color and the glint of the sea” and 
that the pictures had “the freshness and 
spontaneity of water color with the depth of 
oils.” 

The Times, after remarking that artists 
seem to be rediscovering tempera, said: 
“Mr. Horton has found that with this chalk- 
like paint he can produce color chords of 
vitality and remarkable freshness. Ruling 
out neutral grays, he plays exclusively with 
warm tones. His various beach activities 
are sunlit and breeze-swept. The pictures 
never attempt to be other than decorative, 
and as decoration they are pleasing, vigor- 
ous, full of easy jollity. Design is present in 


“Femme debout,’ by Picasso, at Wilden- 
stems. 


good measure and in some of the composi- 
tions—notably “Bacchanale’—a kind of clas- 
sic humor invests the gambols. 

“Yet the dominant note is always modern. 
This ‘spriteliness of coloring seems rather 
remarkable when one remembers that tem- 
pera is the oldest known painting material, 
antedating oils by many centuries.” 

*x* * x 

Herman A. Webster was acquiring fame 
as an etcher when America entered the war. 
He entered military service and was gassed. 
His eyesight was nearly destroyed, and it 
was thought he could never use the needle 
again. But he has recovered, and a new 
series of landscape etchings are being shown 
at Keppel’s. They are much finer, the critics 





European Art Dealers 





European Art Dealers 





say, than his old work. Says the Post: 

“These years now appear to have really 
been fallow ones in which his talent has 
matured and has warmed itself at some emo- 
tional fire that infused it with the richer 
content that his remarkable technical equip- 
ment demanded as complement. It would be 
difficult to avoid the realization, from the 
plates of this exhibition, how much this de- 
velopment has enriched the recent prints 
and informed them with a freedom and spon- 
taneity that one might feel lacking in the 
earlier more formal work.” 
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Ready for Christmas 
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ANCIENT and MODERN PAINTINGS 
76, FAUBOURG ST. HONORE, PARIS 
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American Art Schools 








School of the Arts 


COMMUNITY ARTS ASSOCIATION 
FraNkK Morey FLetcHer, Director 


GRAPHIC AND PICTORIAL ART 
ETCHING : WOOD BLOCK PRINT- 
ING : DECORATIVE DESIGN 
CRAFTS : SCULPTURE : BRONZE 
CASTING ARCHITECTURE 
GARDEN DESIGN s7 3 one 


Session: 28 weeks, October-May 
SCHOLARSHIPS AVAILABLE 


916 Santa Barbara Street 
SANTA BARBARA, CAL. 


Catalog 




















STUDY ART 


The Kansas City Art Institute 


3500 WARWICK BLVD. 


Courses in 


DRAWING, PAINTING, MODEL- 

ING, POSTERS, ILLUSTRATION, 

DESIGN, COSTUME DESIGN, IN- 

TERIOR DECORATION, LETTER- 

ING, LAYOUT, CARTOONING 
AND CRAFTS. 


Write for free illustrated catalog. 


Students May Enter at Any Time 
Night Classes 

















THE PENNSYLVANIA MUSEUM 
AND SCHOOL OF INDUSTRIAL ART 


Day, Evening and Saturday Classes 
Thorough work under trained specialists 
in all branches of Industrial Art. Classes 
in Design, Drawing, Drawing from Life, 
Costume Design, Costume Illustration, 
Furniture Design, Illustration, Interior 
Decoration, Lettering, Metal Work and 
Jewelry, Modeling, Nature Study, Pen and 
Ink Drawing, Poster and Advertising De- 
sign, Pottery, Teachers’ Training, Water 
Color, Woodwork, Wrought Iron. 


BROAD AND PINE STREETS 
PHILADELPHIA 
CIRCULAR ON APPLICATION 


























FRANK CARSON 


Provincetown School of Art 
Summer School for Color and Painting 
Special Classes in Water Color 
BERMUDA PAINTING CLASS 
SEASON JAN. TO APR. 
For information write Frank Carson 
410A BOYLSTON ST. BOSTON, MASS. 














WHAT IS MODERN ART? 


MR. RALPH M. PEARSON 


announces classes in the analysis of pictures 
based on the knowledge of pictorial design 
that has grown out of the modern movement. 
Courses three months, one session a week, 
afternoons or evenings. 

SARA PARSONS, Manager 
10 E. 53rd St., New York City 











STUDY IN WASHINGTON 
Commercial Art 


Illustration, Interior Decoration, Costume and 
Millinery Design. You can learn it. Special 
summer courses. Catalog. Dormitorites. 
LIVINGSTONE ACADEMY, 45th YEAR 
Mr. & Mrs. Eugene T. Dickinson, Directors 
1518 West Rhode Island Ave. 











Drawing Impulse 


Harley Perkins, art critic of the Boston 
Transcript, in a recent article on “The Im- 
pulse of Children to Draw,” says: 

“The very fact that some of the most en- 
tertaining of children’s pictures are made 
in a spirit of adventure has often been a 
conspicuous part of their charm. Such was 
the evidence of the collection of drawings 
by New England children shown at the 
Art Club some five years ago. Other 
groups displayed recently at The Bookshop 
for Boys and Girls, the Library, the Mu- 
seum and the Jewish synagogue repeatedly 
brought forth comment as to the originality 
of our boys and girls when given pencil 
or brush and encouraged to use them in ex- 
pressing their ideas. 

“In general the movement back of all this 
youthful activity has been quite different 
from the courses, which in a way it has 
supplemented, conducted by the art depart- 
ments of various public schools. These 
courses have rightfully purposed to give 
some elementary knowledge of proportion 
and technical methods but did not in the 
past conspicuously encourage the use of 
such means for independent expression. 

“‘Can all children draw?’ was the ques- 
tion asked an instructor, himself a _ well- 
trained painter and enthused with ideas of 
passing on the sum of his artistic exper- 
iences to the young pupils who were fortu- 
nate enough to come under his supervision 
and whose rapid advance in drawing has 
been a matter of some comment. 

“The answer was a decided affirmative: 

“‘T do not expect, let it be understood, 
to make artists of my pupils and I do not 
try to. I know they will eventually from 
force of circumstances take up all manner 
of directly remunerative pursuits but I do 
feel that as easily as they write they can 
be led to put down on paper lines and sym- 
bols which tell the stories their tongues so 
naively relate. 

“*Some are self conscious and say bash- 
fully, “I cannot draw.” I make them for- 





American Art Schools 


VESPER GEORGE 


SCHOOL OF FINE AND APPLIED ART 
2nd Term Feb. 1. 


Intensive Professional Courses 
Individual Instruction by Specialists 
Scholarships—Booklet 


42-44 St. Botolph St., Boston, Mass. 

















ALEXANDER ARCHIPENKO 
ECOLE d@ART “Nut aus 
Sculpture, Painting, Drawing, Mosaic, Ceramic 


The school has a commercial department for 
the manufacture and sale of decorative works 
in Mosaic and Ceramic, executed from the stu- 
dents’ designs. 











LAYTON SCHOOL OF ART 


Layton Art Gallery, Milwaukee, Wis. 
Mid-Year term starts February 1. 
Courses in Painting and Sculp- 
ture, Commercial Art, Teacher 
Training, Interior, Costume and 
Industrial Design. For cata- 
louge address 
LAYTON SCHOOL OF ART 
Dept. A. D., 438 Jefferson Street 
Milwaukee, Wis. 














The School of Industrial Arts 


TRENTON, NEW JERSEY 
Frank Forrest Frederick, Director 
Send for Illustrated Circulars 











get that by getting them to tell me some- 
thing that has greatly interested them and 
as soon as the idea has captured their 
thought, getting them to put it down on 
paper. If they are very much interested 
in what they are telling they usually some- 
how or other put the idea over in drawing, 

“When it comes time for them to under- 
take more advanced work and study from 
the cast, they do so more cheerfully than 
they would otherwise, for they have dis- 
covered that drawing in itself is a pleasure, 
While I am not seeking to add to the 
number of future great artists, I do know 
that I am teaching the children to observe 
and am giving them an increased vocabulary, 
so to speak, and the means for a fuller ap- 
preciation of what they see and experience.’” 





Tailors’ Poster Competition 

The National Association of Merchant 
Tailors of America offers a prize of $100 
for a poster expressing the desirability of 
men’s outer garments being tailored for 
the individual. Entries will be exhibited at 
the association’s nineteenth annual conven- 
tion in Buffalo. Designs must reach the 
Publicity Committee, care of F. W. Joyce, 
64 Niagara St., Buffalo, on or before Jan- 
uary 1. 





New York Water Color Show 


The sixty-first annual exhibition of the 
American Water Color Society and the 
thirty-eighth annual exhibition of the New 
York Water Color Club will be held at the 
Fine Arts Galleries, 215 West 57th St. 
New York, January 4 to 17, inclusive. The 
American Federation of Arts will select 
« rotary show from the combined exhibition. 
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SCHOOL OF ART 





A new school developing individual talent under 
the instruction of successful artists. Courses in 
Painting, Drawing, Sculpture, Commercial and 
Applied Arts, and Interior Decoration. Credits 
given under Regents, University of the State of 
N. Y. Catalog on request. Address Secretary. 


Room 7021, Grand Central Terminal, New York 








Philadelphia School of Design 


for Women 
Day, Evening and Saturday Classes 
Specialized Instruction by Experts. Industrial 
and Decorative Design. Poster and Adver- 
tising Art. Interior Decoration. Fashion II- 
lustration and Costume Design. Illustration. 
Normal Art. All Branches of the Fine Arts. 
Broad and Master Sts. Write for Catalog 











THE ABBOTT SCHOOL OF 
FINE & COMMERCIAL ART 
1624 H Street N. W., Washington, D. C. 
Courses in Portrait, Etching, Life, Commer- 
cial Illustration, Fashion Drawing, Costume 


Design, Interior Decoration, Crafts, Teacher 
Training and Childrens Classes. 


Catalogue on request 











THE Datias Art INsTITUTE 
1215% Main Street Dallas, Texas 


Courses in 
Drawing, Painting, Design, Illustration 
and Commercial Art. Interior Decoration 
Day and Evening Classes 


OLIN HERMAN TRAVIS, Director 
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Boecklin Centenary 


The National Gallery in Berlin is holding 
a centenary exhibition of the collective work 
of Arnold Boecklin (1827-1901), the great 
Swiss painter—he of the famous “Isle of 
Death”—and Maxim Kaplan writing in the 
Chicago Evening Post says it is another 
installment of the debt which Germany owes 
this painter’s memory because it neglected 
him when he needed appreciation and lav- 
ished its worship on Lenbach and Liebl. 
Other installments of the debt have been the 
almost countless books and brochures which 
German publishers have brought out on 
Boecklin in the last three decades. 

In Germany, says the writer, Boecklin 
“fought a severe battle on a double front; 
first in trying to provide his numerous family 
with a slender existence, and, second, which 
seemed even more difficult, a desperate strug- 
gle for recognition at a time when the artis- 
tic productions of the pseudo-classic Lenbach 
were greatly in demand by the more fash- 
ionable circles of that particular period; 
while the name of Liebl and all that it stood 
for was above par on the local art market, 
and when ‘Der Kleiner’ Menzel dined with 
Bismarck in the luxurious casino salons at 
the fashionable Hot Springs of Kissingen.” 

After his student days in Germany, Boeck- 
lin went to Paris in his early 20’s, but that 
city left him cold, and he fled.to Southern 
Italy, where he painted landscapes with fig- 
ures. Bringing his pictures to his native 
Switzerland he met little appreciation. 
Broken in spirit he took refuge in Germany 
once more, with no better success, except 
that a post at the art academy of Weimar 
provided food for his family. He fled to 
Italy again, and the result was the immortal 
“Isle of Death’ and the symbolic “Sea 
Nymph” subjects, upon which his fame now 
chiefly rests. 





Safety Poster Awards 


The National Safety Council has an- 
nounced the awards in its poster contest. 
The $500 prize went to Thomas A. Keller, 
Dayton, O., for a drawing showing an 
anxious woman being advised that her hus- 
band was in a hospital, as a result of an 
accident. The $300 prize went to Sid. R. 
Johnson, Toronto, Ont., for a poster en- 
titled “A Point to Remember,” which urged 
people to remove protruding nails. C. 
Francis Kauffman, of Chicago, won the 
$200 prize for a drawing which showed a 
workman prescribing “Take Care,” to pre- 
vent accidents. 
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DAYTON ART 
INSTITUTE 


SCHOOL OF ART 
EIGHTH YEAR 


Three-year courses in Painting, Sculpture, 
Design, Commercial Art, Copper and Sil- 
versmithing, Jewelry and other Arts and 
Crafts. Day and Night Classes 

Faculty of eight practicing professionals. 


Theo. Hanford Pond, Director 


Send for Illustrated Circular of Information 
Monument Ave, at St. Clair st. 


DAYTON, OHIO 























The Traphagen School of Fashion 
Intensive Winter & Summer Courses 
All phases from elementary to full 
mastery of costume design and il- 
lustration taught in shortest time 
compatible with thoroughness. Day 
and Evening. Sunday Nude Draw- 
ing and Painting Class. Certificates 
given on completing course. Sales 
Department disposes of student 
work. Catalog D. 
1680 Broadway (near 52nd St.), New York 











WORCESTER 
ART MUSEUM SCHOOL 


24 HIGHLAND ST., WORCESTER, MASS. 
Three-year courses in Design, Drawing and 
Painting. Modeling. Metal Work. Jewelry. 
Pottery. Weaving. Day and Evening Classes. 
Catalogue sent on request. 
H. Stuart Michie, Principal 





The Pennsylvania 


Academy 


OF THE FINE ARTS 


Landscape School at 
CHESTER SPRINGS 


CHESTER COUNTY 


INSTRUCTION IN WINTER 
LANDSCAPE PAINTING, POR- 
TRAITURE, DECORATION, AND 
STILL LIFE PAINTING. 

Students, or arrived artists, may register 


during the winter for a period of two 
weeks or longer. 


For information write to Mr. D. Roy 
Miller, Resident Manager, Chester Springs, 
Thirty-five miles northwest of Philadelphia. 
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A new 25 lesson Art 
Course covering all 
branches of Cartooning. 
Commercial Art Lettering 
and Sign Painting. 

Two cloth-bound vol- 
umes—over 300 illustra- 
tions and drawing outfit $5 postpaid (Can- 
ada or foreign $6). Personal criticism if 
desired $1 per lesson sae Order today or 
send for free circula 

NU-WAY SCHOOL OF ART 
220 Graham Ave. Dept.D. Brooklyn 





» N.Y. 








CLARENCE H. WHITE 
SCHOOL OF PHOTOGRAPHY 
460 West 144TH STREET, New YorkK 


1927-28 Session Opens October 17th, ’27 
Day and Evening Classes 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 








Art in Photography 


Wonderful opportunities in all 
branches of this modern, artistic 
profession; Motion Picture, Com- 
mercial, Portraiture and News Pho- 
tography. Experts train you 
quickly in our New York Studios 
or at home in your spare time. 
Write today for Free Booklet. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 118 10 West 33rd St., N. Y. 
Largest and Best School of Its Kind 











New YorKk SCHOOL OF 


APPLIED DESIGN FOR WOMEN 
160 Lexington Ave., N. Y. City. 36th year 


Textile and Wall Paper Designing, Fashion 
Drawing, Poster and Commercial Art, Interior 
Decoration, Advanced Design. Teachers’ 
Course. Preparatory Course. 


Positions and orders filled 








School Art Supplies 











Reproductions in Color 
for Home Decoration and Picture Study 
% “Madonna of the 


Chair” 

16” Diameter $3.00 
8” “ 50 
Color Miniature 

free 
Catalog 





“The Art Index’’ 
25¢ 


Send 50c for set of 25 Christmas subjects 
in beautiful color. 


ART EXTENSION SOCIETY 


Publishers of Artext Prints and Juniors 
New York and Westport, Conn. 





A WORKING STUDIO @ 
a FOR THE TRAINING OF 
ARTIST — DESIGNERS 
FASHION ILLUSTRATION 3 DRAWING 
INTERIOR DECORATION PAINTING 
Daily criticism. Professional standards 











SCHOOL OF DESIGN and LIBERAL ARTS 
212 West 59th Street New York City 

















LOUIS FOLLINI 
Reproductions of Masters and Art Books 
Room 589, American Bible House, 
Eighth Street and Astor Place, New York 























The Vision-Training 
Method in Art Study 


“Teaches in 2 what usually takes months 
and years.”—A. J. Philpott, Boston Globe. 


A. K. CROSS ART SCHOOL 


Boothbay Harbor, Maine, July to October 
Mail courses insure greater progress than per- 
sonal insiruction by old methods. 
Winter address, Winthrop Station, Boston, Mass. 








THE MaryLanp INSTITUTE 
1825-1927 Baltimore, Md. 
SUMMER SCHOOL 


Courses in Fine Arts, Normal Art, Costume 
Design, Crafts, etc. Catalog on request. 








California School of Fine Arts 
Chestnut and Jones Streets 
San Francisco 
Affiliated with the University of California 
Regular Session opens Monday, Aug. 15, 1927 
Courses in the fine and applied arts; 
beautiful new buildings; modern equipment 
Wirte for Catalogue 
LEE F. RANDOLPH, Director 











Scott Carbee 
School of 


Personal Daily Instruction—lI)lus- 
tration, Drawing, Painting, Por- 
e@ trait, Still Life, Commercial and 
Costume Design. Day and Evening 
Classes. Enroll now. Placements, Scholarships. 
Address, 126 Massachusetts Ave., BOSTON, MASS. 











BROOKLYN ART SCHOOL 

134 LIVINGSTONE STREET 
Near Court Sq. & Borough Hall Subway Stations 

Evenings, 7:30-9:45 
Special attention to beginners 

Life Class in Painting and Drawing. Satur- 
day Sketch Class. Sunday Life and Portrait 
Class, 2-5 P. M. Begin any time. Write for 
information to 

Francis Murer, Director 
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Doctors as Artists 


It will take a psychologist, perhaps, to 
explain why doctors are greater art lovers 
than the members of any other profession. 
But it is a fact, hardly to be disputed, that, 
in proportion to numbers, there are more 
doctors among the collectors of pictures 
than any other class of the population. 
Maybe it is because they turn to art as a 
relief from the fearful exactness of medical 
science, because it gives play to the imag- 
ination. 

Not only are doctors prone to love art, 
but they also tend to become amateur art- 


ists. Last season the physicians and sur- 
geons of New York held an _ exhibition. 
And in Boston, at the Medical Library, 


during the first two weeks of this month 
was held an exhibition of painting, sculp- 
ture, engraving and the crafts in 

fifty-five Boston doctors participated. 


which 


“The quality of their work is high,” ob- 
served the Transcript. “Some of it has been 
exhibited before. Not a little of it is 
better than a great deal of professional 
ot. As for the sculpture, it is the 
work of men who know their anatomy... . 
Men whose lives are devoted to medicine 
and surgery have found time and skill to 
express what else they see than sickness. 

“They see color and form and the life 
of man and nature. They see the poten- 
tialities of wood and stone and metal and 
wax. They see delicacy and drama in line. 
They have taken all the media unto them- 
selves. Perhaps some of them will find 
new friendships through acquaintance with 
men who are their colleagues in avocation. 
Certainly their show is a remarkable and 
laudable enterprise.” 

Paris has had eight such exhibitions. The 
first, in 1911, had 57 entrants and 279 ex- 
hibits. The last one, in September, 1927, 
was nearly triple the size. 
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JooA rtists 
© Drawing Materials) 
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FREE 
CATALOG 


Tue HirsHperc Co. 


418 N. Howard Street 
Baltimore, Md. 


















J. BLOCKX FILS 


OIL AND WATER COLORS 


“The Finest in the World— 
Standard of the Colormen” 





Sole Agents for Victor Claessens 


BELGIAN CANVAS 


in widths from 17 inches to 13 feet 6 inches 
Length to 43 yards in one piece 


ERNST H. FRIEDRICHS, Inc. 


Mfrs. and Importers of Artists’ Materials 


129-131 West 31st St., New York 














14th YEAR OF 
“VAL’S” 
PORTABLE ETCHING PRESS 





Built for life-time wear. Steel Rollers—Steel 
Table. Accommodates paper up to 16 inches wide. 
Used by Professionals, Schools and Amateurs. 


Price $110.00 


THE PALETTE ART CO. 
327 FIFTH AVE. NEW YORK 
Write for Circular on Etching Tools and Materials 


& STANDARD CHRO- 
MATIC VIEW FINDER 


is a device, invented by Mr. Edmund 
Greacen, +» Which aids in making 
satisfactory compositions and judging 
values or the chroma of color hues. 


Write us your dealer’s name, enclose 
fifty cents in cash or stamps and we 
will send you one of the Standard 

View Finders by mail. 


* Chromatic 

DISTRIBUTED BY 
THE MARTINI ARTISTS COLOR 
LABORATORIES 
97-99 HARRIS AveE., L. I, City, N. Y. 




















WEBER 
FINE ARTISTS’ COLORS 
Oil — Water — Tempera — Pastel 
“The Colors the Old Mas- 
ters Would Have Used” 
AT YOUR DEALERS 








A Pottery Revival 


England seems to be experiencing a re- 
vival of pottery. In the pre-holiday season, 
when artistic pottery is most in demand for 
Christmas presents, exhibitions were held in 
several of the London galleries. “No less 
than half-a-dozen important exhibitions of 
modern pottery have been opened in Bond 
street and thereabouts in the past two or 
three weeks,” writes Frank Rutter in the 
Christian Science Monitor. 

He praises especially W. Staite Murray 
and Reginald F. Wells, both of whom, he 
says, “have been influenced by the finest 
works of the old Sung potters of China, yet 
both have succeeded in giving their wares a 
personal and distinctive touch.” Each exam- 
ple, he finds, “has certain traits and features 
that make it unique and cause it to be re- 
membered as an individual achievement.” 

The critic also praises a collection of Lam- 
beth stoneware by Alfred G. Hopkins, who 
uses the salt-glaze method of Elizabethan 
England, a technique which was not known 
in China. Still another notable exhibition 
was that at the Colnaghi Galleries, in which 
Gwendolyn Parnell, Charles Vyse, Stella 
Crofts, William B. Dalton, Bernard Leach 
and Stanley Thorogood took part. 





The Boston Independents 


The Boston Society of Independent Art- 
ists will hold its second annual exhibition 
at Prescott Townsend’s “40 Joy Street 
Gallery’ from January 15 to February 5. 
Works by members in any medium of the 
graphic and plastic arts are eligible and 
membership, open to anyone, costs $5 per 
year. The closing date for applications is 
December 20. 

Members may exhibit three small pictures 
not exceeding twenty inches in width or 
height over frame, two medium sized pic- 
tures or one extra large work, or four 
pieces of sculpture. 





Gallery and Museum Supplies 











_/Use worthy light reflectors 


pAY-BRine 


REFLECTOR COMPANY 


703 South BROADWAY 





St.Louis, Mo. 














METAL OR WOOD 


Tablets for Paintings 
LETTERED, STAMPED, PRINTED OR 
ENGRAVED 


DOUGLAS & SON 
Our New Address 
153 SIXTH AVE., NEW YORK CITY 











HENRY M. TAWS 


BEST GRADES OF 
CANVAS AND OIL COLORS 


Patronage Appreciated by 
Prompt Attention 
Phila., Pa. 


920 Arch St. 











TRENT ENGRAVING CO. 
[Cut makers to Tue Art Dicesr] 
Specialists in 
FINE HALF TONES 
for Artists, Art Dealers and Publishers 
our inquiry solicited 
219 S. WARREN ST., TRENTON, N. J. 




















The Art Digest—Mid-December, 1927 17 





THE GREAT CALENDAR OF AMERICAN EXHIBITIONS 


[Copyright by Tue Art Dicest] 


Berkeley, Call. 
BERKELEY LEAGUE OF FINE ARTS— 
Dec.—Group exhibition by members; paintings 
and wood-block prints, Blanche Lavvell. 


Glendale, Cal. 
GLENDALE ART ASSOCIATION— 
Dec.—George Wallace Olson. 
Jan.—West Coast Arts Association. 


La Jolla, Cal. 
LA JOLLA ART ASSOCIATION— 

Dec.—La Jolla Art Association. 

Los Angeles, Cal. 
LOS ANGELES MUSEUM— 

Dec.—. ern French and American paintings 
and sculpture; 
Bartlett. 

bas ga International Print Makers’ Ex- 
ibitio 

AINSLIE GALLERIES— 
Dec.—Barse Miller. 
ARTLAND CLUB— 
Dec.—Exhibition of etchings. 
Jan.—Small paintings. 
BILTMORE SALON— 

Dec.—Kathryn W. Leighto 

Dec. 12-Jan. Pehl annual 
“Painters of the West.” 

FRIDAY MORNING CLUB— 

Nov. 25-Dec. 25—Arts and Crafts Society. 

STENDAHL GALLERIES— 
Deseo European paintings of William 
endt and Arthur Hill Gilbert. 
WILSHIRE GALLERIES— 
ec.—Paintings, Geo. Demont Otis. 
Oakland, Cal. 
OAKLAND ART GALLERY— 
Dec.—Chase emorial Exhibition. 
Jan.—Twenty European Modernists. 
Pasadena, Cal. 
PASADENA ART INSTITUTE-- 


California Art Club; Dana 


exhibition of 


c.— Pasadena Society of Artists: Gordon 
Coutts; Paul Lauritz; Marion Kavanaugh 
Wachtel; Elmer Wachtel; M. T. Farell; 


Jane McDuffie Thurston; Print Makers’ So- 
ciety of California 
GRACE NICHOLSON. GALLERIES— 

Jan.—Loren Barton, etchings; Alice Blair 
Thomas, California landscapes; Grace Hudson, 
California Indians; Frank Moore, screens; 
Van Diemen & Co., New York, old masters; 
too Oriental portraits of officials, 


San Diego, Cal. 
FINE ARTS GALLERY— 

De ¢.—Maynard Dixon, retrospective show _ of 
paintings; drawings and prints lent by Mr. 
and Mrs. A. C. Goodyear, Buffalo; fine arts 
and handicraft, Art Guild of San Diego; 
Cizek school exhibit, Vienna. 

Jan.—Charles A. Fries, “dean of San Diego 


ainters;”” decorative paintings, Valere de 
ari; loan exhibit, old and modern spanish 
>" at soap sculpture, Art Center, New 
ork. 


San Francisco, Cal. 
CAL. PALACE OF LEGION ‘OF HONOR— 
Through Jan. 6—Carl W. Hamilton collection 
of old masters; special collection of modern 
‘i paintings, Maurice Sterne, Leon 
ro) 
Dec. 21-Jan. 22—International water color ex- 
hibition from Chicago Art Tnstitute. 
CALIFORNIA SCHOOL OF FINE ARTS— 
Dec.—Water colors by Sergey Scherbakoff. 
CROCK OF GOLD— 
Dec.—Drawings and prints by Howard Simon. 





MODERN GALLERY— 
Dec.—Group exhibit by members, 
cisco Society of Women Artists. 
Jan. 2-14—Armin Hansen, paintings. 


Santa Barbara, Cal. 
ART LEAGUE OF SANTA BARBARA— 


Dec. 19-31—Portraits, Vuk Vuckinick. 
Jan. 16-28—Borein etchings loaned from Bliss 


collection. 
Denver, Col. 
DENVER ART MUSEUM— 
Nov. 15-Jan. 1—33d annual exhibition; exhibi- 
tion of local arts and crafts. 
New Haven, Conn. 
NEW HAVEN PAINT AND CLAY CLUB— 
Jan. 12-Feb. 2—Winter exhibition, Free Public 
Library; exhibits received Jan. 3. 


Washington, D. C. 
U. S. NATIONAL MUSEUM— 


San Fran- 


—e Mr. and Mrs. Harold Haven 
ro 

Jan. 3-28—Wood-block color pints: Frances 
Gearhart; etchings in color, y Gearhart. 


GORDON DUNTHORNE GALLERIES 
— pen we etchings. 
11-28—Philip Harris sore etchings. 
PLEASANT PUBLIC LIBRARY— 
es? 21-Dec. 21—Landscape Cee of Washing: 


ton. 
PHILLIPS MEMORIAL GALLERY— 

Dec.—Nine modern French painters. 

Jan., Feb., March, April—American old masters, 
Inness, Homer, et al., in little gallery; con- 
temporary American painters, main gallery; 
from El Greco and Chardin to Picasso and 
Derain, lower gallery. 


Atlanta, Ga. 
HIGH MUSEUM OF ART— 
Jan. 9-23—Louis Jones, landscapes. 
Orlando, Fila. 
ORLANDO ART ASSOCIATION— 
Jan.—Theodore Coe; industrial art show; pic- 
tures of South Sea islands, Branson De Cou. 


St. Petersburg, Fla. 
ART CLUB GALLERIES— 
Dec.—Paintings, Frank T. Hutchens. 


Clinton, Ia. 
WARTBURG COLLEGE— 
Dec.—Etchings and wood-block prints (A. F. A.) 
Chicago, Il. 
ART INSTITUTE OF CHICAGO— 
ec, 27-Jan. 31—Memorial exhibition, Oliver 
Dennett Grover; sculpture, Alfeo Faggi; 
aintings, E. Martin Hennings, Charles W. 
awthorne, Ernest L. Blumenschein. 
Feb. 9-March 2—Thirty-second annual, 
of Chicago and vicinity. 
March 29-May 6—Eighth International exhibi- 
tion of water colors, pastels, drawings and 
miniatures. 
CHICAGO GALLERIES ASS’N— 
Dec. 14-Jan. 11—General exhibit by artist mem- 


ers. 

18-Feb. 4—Sculpture, John David Brcin; 
Adoiph Heinze. 

CHESTER H. JOHNSON GALLERIES— 
Dec.—Leopold Survage, Robert Lee Eskridge. 
Jan.—French paintings. 

MARSHALL FIELD & CO.— 

Jan. 30-Feb. 15—Fourth annual Hoosier Salon. 
Feb. 27-March 10—Sixth annual exhibition, 
Chicago No-Jury Societv of Artists. 
UNIVERSITY OF CHICAGO— 
To Jan. 14—Walter Sargent memorial. 


Decatur, Ill. 
ART INSTITUTE— , 
Dec.—National soap sculpture exhibit. 


artists 











A New Center 
for Art-in-Trade 


National scale. 


BOARD AvpHaEus P. Cote 
BITIONS IN bi BETTER 


Curran, N. 








STYLED INTERIORS 


by FOX-HALL 
SIXTEEN EAST FORTIETH ST. 


NEW YORK CITY 
TELEPHONE ASHLAND 2512 


@A Permanent Exhibition of Decorative Ideas for the Public and the 
Trade, using authoritative model Interiors. 
promotion plan for the popularization of the Arts and Crafts upon a 
@Space and Representation available for acceptable 
Artists, Craftsmen, Decorators, Importers, and Manufacturers. 


Supervision of JOHN HENRY WEAVER 


General Director, ART INTERESTS 
(formerly The Artists’ Co-operative) 
>PCuHaries C. Curran, N.A. Secretary of the National Academy of Design 

Anyises” | Secretary of the Allied Artists of America, Inc. 

ExizasetH Capy Stanton Sec. National Ass’n. Women Painters & Sculptors 
A PROMOTION SERVICE TO y EE sere. Sn 9p ROTARY SALES EXHI- 

OR ARTISTS -PORTRAITURE PROMOT ION 

“A long step ies solving the artist’s problem of wider public appreciation.”—Chas. C. 
A., Secretary of the National Academy of Design. 


Public Opening 
Jan. 1st, 1928 


@The Basis of a practical 


NAL PUBLICITY SERVICE 

















Peoria, Ill. 
ART INSTITUTE OF PEORIA— 
Paintings from Carson, Pirie, 
Chicago. 


Indianapolis, Ind. 
JOHN HERRON ART INSTITUTE— 
Jan.—43d annual exhibition of contemporary 
American art. 
KEALING FINE ARTS STUDIO— 
To Dec. 24—Paul T. Sargent; Edward R. Sitz- 
man; Overbeck pottery. 
H. LIEBER C 
Dec. 12- -24—Paintings, Will Vawter. 
PETTIS GALLERY— 
Dec, 12-24—Paintings, Hugh Poe. 
Dec. 27-Jan. 7—Paintings, Leota Loop. 
Jan. 9-27—Rene Barnes 
WOMAN'S DEPARTMENT CLUB— 
Dec.—J. Ottis Adams and Winifred B. Adams. 


Des Moines, Ia. 
CITY LIBRARY GALLERY— 
Dec.—Exhibition of aaa tee etchings. 


Richmond, 
ART ASSOCIATION OF RICHMOND— 
Dec.—Etchings and drawings by Percy Smith 
of London; wood cuts by A. Rigden Read 
of England (A. F. A.). 
Louisville, Ky. 

J. B. SPEED MEMORIAL MUSEUM— 
Dec.—Six N. Y. Artists; etchings, Emil Fuchs. 
Jan.—Louisville Art Association’s annual ex- 

hibit of invited paintings; book-plates by 
Spencely; Jouett portraits. 
New Orleans, La. 

ISAAC DELGADO MUSEUM— 

Dec.—Schwartz collection of Japanese prints; 
paintings by Charles Lewis Fox. 

Jan.—Paintings, Frank Townsend Hutchens, 
shown by Art Association of New Orleans. 

March—27th annual, Art Assn. of New Orleans. 

ARTS AND CRAFTS CLUB— ; 

Dec.—Exhibition from Associated Dealers in 
American Paintings. 
Dec. 31-Jan. 20—Crafts exhibit. 
Ruston, La. 

LOUISIANA POLYTECHNIC INSTITUTE— 
Jan. 24-Feb. 7—Exhibit by department of art. 
Shreveport, La. 

WOMAN’S DEPARTMENT CLUB— 
Dec.—Paintings, William B. Silva (A. F. A.). 


Scott & Co., 


Jan.—Portraits, Wayman Adams (A. F. A.), 
Baltimore, Md. 
BALTIMORE MUSEUM— ‘ 
Dec.—Paintings, Boutet de Monvel; drawings 


and sketches, Claude Bragdon (A. F. A.); 
sculpture, Edmond R. Amateis. 
BALTIMORE WATER COLOR CLUB— 
March 6-April 1—32nd annual; exhibits re- 
ceived Feb. 25 
PURNELL ART GALLERIES— 
Nov-Dec.—Contemporary etchings. 


Boston, Mass. 
MUSEUM OF FINE ARTS— 

Dec.—Studies and preliminary work for Boston 
Public Library and Museum of Fine Arts, 
by John S. Sargent. 

BOSTON ART CLUB— 

Dec.—Exhibition of portraits, 
and drawings. 

Jan. 1-7—Old maps presented by Society of 


figure paintings 


Cartophiles. 
BOSTON ATHENAEUM LIBRARY— 
Dec. 8-31—Stained glass; medallions by Charles 
Connick, Orin Skinner, Frances Skinner, 


meee Lavanoux; cartoons from Connick 
CASSON °GALLERIES— 

Dec.—Etchings by old masters; paintings, Fred- 
erick J. Mulhaupt; water colors, Donald 
Barton. 

Jan.—Paintings, Harry A. Vincent. 
ec. 12-24—Paintings, Theophile Schneider and 
Charles M. Cox. 

DOLL & RICHARDS— 

To Dec. 23—Water colors, Jean Jacque Heffner, 
J. Olaf Olson. 

Dec. 28--Jan. 1o—Water colors, C. Scott White. 

Dec. 28-Jan. 17—Modern etchings. 

Jan. 11-24—Persian art. 

40 JOY STREET GALLERY— 

Jan. 15-Feb. s—Second annual exhibition, Bos- 

ton Society of Independent Artists. 
GOODSPFFD’S BOOK SHOP— 

Dec.—Etchings; old prints and drawings of the 
Nativity. 

Jan. 3-14—Etchings by Hans Kleiber. 

GUILD OF BOSTON ARTISTS— 

Dec. 12-24—Dwight Blaney. 

Dec. 27-Jan. 7—Ruth Anderson. 

Jan. 9-21—Theodore Wendel. 

a a GALLERY— 
ec. 24—Paintings by ere Very. 
GRACE HORNE’S GALLERIES— 
Dec, 12-24—Water colors, Nancy Jones; 
ings, Marion Huse. 
SZ: BOTOLPH CLUB— 
To Dec. 24—Paintings, George H. Macrum. 
VOSE GALLERIES— 
Dec. 29-Jan. 14—Old masters. 
Jan. 16-28—Paintings, Lester Hornby. 


Brockton, Mass. 


PUBLIC LIBRARY GALLERIES— 
Dec.—Paintings, Frederick Detwiller. 


paint- 
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Cambridge, Mass. 
FOGG ART MUSEUM— 
To Jan. 3—Japanese screens (loaned). 


Fitchburg, Mass. 
FITCHBURG ART ASSOCIATION— 
Dec.—Exhibition of prints. 
Hingham Center, Mass. 
THE PRINT CORNER— 
Dec.—Cathedral studies, John Taylor 
smeseenemn of Northwest, 
orth. 


Arms; 
Thomas Hand- 


Springfield, Mass. 
SPRINGFIELD ART ASSOCIATION— 
Dec.—Thumbox paintings, Woodstock painters; 
etchings and dry points, Loren Barton; silver 
point drawings, Ercole Cartotto; monotypes, 
Alexis J. Fournier; soap sculpture. 


Worcester, Mass. 
WORCESTER ART MUSEUM— 
Dec.—Oriental art; water colors, Arthur Pope; 
Chinnese sculpture and pottery, Dec. 11-31. 
Jan.—Paintings by contemporary Americans; 
prints from Mrs. Kingsmill Sdeses? bequest; 
processes of the graphic arts. 


Ann Arbor, Mich. 
ANN ARBOR ART ASS’N— 
Dec.—Water color rotary. 


Detroit, Mich. 
DETROIT INSTITUTE OF ARTS— 
Jan. 4-31—Exhibition of Michigan artists. 
JOHN HANNA GALLERIES— 
Dec.—Joseph P. Birren. 
O’LEARY GALLERIES— 
Dec.—Whistler paintings, 
Haden; modern paintings. 
Jan. —Japanese prints; rare etchings; paintings, 
European masters. 
SOCIETY OF ARTS & CRAFTS— 
Jan. 6-28—Americana print exhibition. 


Grand Rapids, Mich. 
GRAND RAPIDS ART GALLERY— 
Dec.—Paintings by Grand Rapids artists; etch- 
ings, John Taylor, Arms. 
Jan.—Paintings, Geotge and Marion Gray Tra- 
ver and Josephine Dean Valentine; etchings, 
ae. Chatwood 


etchings; Seymour 


and sculpture, 


PU. BLIC. ‘LIBRARY—* 
Dec.—Drawings, Thornton Oakley (A. F. A.). 
on 7 te ay aia Water Color Club Rotary 


Muskegon, Mich. 
HACKLEY GALLERY OF FINE ARTS— 
Dec.—Young Americans; Emma Ciardi. 
Jan.—Portrait exhibition; etchings. 


Duluth, Minn. 
DULUTH ART ASSOCIATION— 
a ars oil paintings by American artists (A. 


Kansas City, Mo. 
KANSAS CITY ART INSTITUTE— 
Jan.—Portraits, N. R. Brewer; exhibition from 
Associated Dealers in American Paintings. 


Saint Louis, Mo. 
PAUL SHORTRIDGE GALLERY— 
Dec.—Charles H. Woodbury; Robert H. Nisbet. 
ST. LOUIS ARTISTS’ GUILD— 
To Jan. 3—15th annual salon. 
Jan. 3-31—Margaretta Bracon. 


Bozeman, Mont. 


MONTANA STATE COLLEGE— 
Jan. 1-15—American costume silks (A. F. A.). 


Samuel 





Orders - Inquiries 


Gives counts and prices on over 8,000 
different lines of business. No matter 
what your business, in this book you 
will find the number of your prospec- 
tive customers listed. 

Valuable information is also given as to 
how you can use the mails to secure 
orders and inquiries for your products 
or services. 


Write for Your FREE Copy 
R. L. POLK & CO., Detroit, Mich. 


Largest City Directory Publishers in the World 
Mailing List Compilers—Business Statistics 
Producers of Direct Mail Advertising 








Omaha, Neb. 
ART INSTITUTE OF OMAHA— 
Dec.—Nebraska Artists’ Exhibition. 


Omaha, Neb. 
ART INSTITUTE— 

Dec.—*Fifty Prints of the Year;” prints, Deller 
Tadros; Czecho-Slovakian _— prints, John 
Taylor Arms; Dean Babcock. 

Jan.—Modern East eT Paintings. 

CANTEUR ART GALLER 

Dec.-Jan.—Paintings, = ong sculpture. 


Lincoln, Neb. 
UNVERSITY OF NEBRASKA— 
Jan.—Interior decoration (A. F. A.). 


Manchester, N. H. 
MANCHESTER INSTITUTE OF ARTS AND 
SCIENCES— 
OT prions prints, Gordon Craig (A. 
Montclair, N. J. 

MONTCLAIR MUSEUM— 
Jan.—French paintings, tapestries, furniture. 


Plainfield, N. J. 
PLAINFIELD PUBLIC LIBRARY— 
Jan.—Paintings, Harry L. Hoffman (A. F. A.). 


Newark, N. J. 
NEWARK MUSEUM— 
Nov. 1-Jan. 15—Art of the American Indian. 
To Jan. 1—Exhibits of Czecho-Slovakian, Jugo- 
Slovakian, Russian and Rumanian folk art. 


Brooklyn, N. Y. 
BROOKLYN MUSEUM— 
To. Jan. 3—Annual exhibition, Brooklyn Society 
of Etchers. 

Jan. 9-Feb. 19—Foreign section of Carnegie 
International and part of American section. 
Jan. 16-Feb. 13—10th annual exhibition, Brook- 

n Society of Miniature Painters. 
THE PAINTERS AND SCULPTORS— 
Feb. 6-28—7th exhibition, Pratt Institute. 
NEIGHBORHOOD CLUB— 
To Dec. 28—Miniatures, Edith Sawyer; sculp- 
tte Isabel M. Kimball; landscapes, Augusta 


Sitt 
PRATT SI NSTTITUTE GALLERY— 
Through Jan. 3—Textiles and costume plates. 
Jan. 3-31—Colonial doorways and furniture. 


Buffalo, N. Y. 
ALBRIGHT ART GALLERY— 
Dec.—Paintings, Charles Gos. 
Jan.—Modern cast Indian paintings. 
Jan. 21-Feb. 13—Annual, Buffalo society of 
artists, Buffalo Camera Club salon. 
THE TOWN CLUB— 
Dec.—Paintings by Buffalo artists. 
Imira, N 
ARNOT ART GALLERY— 
Dec.—Paintings from Dudensing Galleries; soap 


sculpture. 
Jan.—Henry G. Keller, Glenn Shaw, Alfred 
Wands. 
New Rochelle, N. Y. 


ART ASS’N (Public Library)— 

Dec.—Drawings by T. S. Sullivant. 

Jan. 7-Feb. 4—Coles Phillips memorial. 

New York, N. Y. 
METROPOLITAN MUSEUM— 

Through Jan.—Graphic processes; prints; Lu- 
cas Cranach; American artists of the 2nd 
half of the roth C.; modern German wood- 
cuts; toiles de Joug. 

Jan. 9-Feb. s—German and Dutch glass from 
Jacques Muhsam collection. 

AMERICAN FINE ARTS GALLERIES— 
ay agg Annual Exhibition, National 
my o 
TERS ACADEMY OF ARTS & LET- 


A H. Blashfield Exhibition. 


ov. i—E. 
AINSLIE CULLERIE ES— 
Dec. 15-31—Adelaide C. Baker; 
McIntosh; Florence Christensen. 
Jan. 3-16—Alice Worthington Ball. 
ALLIED ARTISTS OF AMERICA— 
April 10o-May 6—Works of members, at Fine 
Arts Galleries; pices, received April 6. 
ANDERSON GALLERIE 
Dec. 10-24—Stage ani s by Aaronson. 
Jan, 2-14—Paintings by Faval. 
Jan. 16-Feb. 4—Paintings, Augustus John. 
ARDEN GALLERY— 
Through Jan. 8—Intimate garden sculpture in 
relation to its setting. 
ART CENTER— 
Dec.—“Fifty Books of the Year.” 
Jan.—Water colors, Florence Robinson; paint- 
ings, Marion Traver; sculpture and drawings, 
Ivan Mestrovic; work of members of the 


seven societies. 
ART STUDENTS’ LEAGUE— 
-31—Epstein sculpture, by invitation. 


Miriam T. 


Dec. 13 
BARCOCR GALLERIES— 
Dec. 12-31—Vladimer Pavlovsky, Margaret Fitz- 
hugh Sreeets paintings. 
CORONA MUN 
To Jan. SON ecbibition of old masters. 
DUDENSING GALLERIES— 
Jan. 2-28—Paintings, Ramon and Valentin de 
Zubiaurre; water ro a. Klitgaard. 
DURAND-RUFL GALLF 
Dec.—Paintings by Ou na 
Exhibition of Craft Objects. 
Dec. 10-29—Small paintings by Renoir. 
Dec. 31-Jan. 14—Paintings, William McNair. 
Jan. 16-28—Paintings, Mary Dignam. 


Christmas 














EHRICH GALLERIES— 
oe oe a Hugo Figge. 
Tf: ge landscapes. wa 


FERARGIL: GALLE s— 
a 10- ‘24—Faintings, H. P. Henderson; sculp- 
e, Seymour 


GRAND CENTRAL *GALLERIES— 
Dec.—Hobart Nichols; John Wenger; 
paintings and bronzes for gifts. 
— he Te ten F. Folinsbee; American Society 
iniature Portrait Painters. 


small 


eg 10-21—Mrs. Marion Hawthorne, Jerome 
Myers. 
Jan. 17-28—G. Glenn Newell, Boris Lovet- 


Lorski, Evelyn Longman Batchelder. 
Jan. 24-Feb. 4—Memorial shows of Edward H. 
Potthast and Bolton apne 
HARLOW McDONALD & CO.— 
* ee Fi tect and water colors, H. L, 


HOLT "GALLERY— 
. 26—Water colors, prints by 
INTIMATE GALLERY (Anderson’s)— 
To Jan. 11—Paintings, Arthur G. Dore. 
KENNEDY & CO.— 
Dec.—Old English and French colored prints. 
Jan.—Paintings - A ohn enson. 
KEPPEL GALLERIES— 
mm: Dec. $1—Etchings and drawings, Herman 


We bet 
KLEINBERGER GALLERIES— 
Dec.-Jan. ey intings and objects of art. 
(No entrance 
KNOEDLER OALEERIE ES— 
Dec.—Exhibition of old England, 


country. 
KRAUSHAAR GALLERIES— ‘ 
To Dec. 24—Water colors, fourteen American 


inters. 
LITTLE GALLERY— : 

To Dec. 25—Handwrought jewelry, 
and Austrian glass. 

JOHN LEVY GALLERIES— 

Dec.-Jan.—Ancient and modern paintings. 

MACBETH GALLERY— 

Dec. 13-Jan. sam, Daniel Garber and 
Stanley W. Woodward; water colors and 
etchings for Christmas. 

MILCH GALLERIES— 


Flora 


town and 


Venetian 


To Dec. 24—Gari Melchers; sculpture, Max 
Kalish. 
Dec. 26-Jan. 15s—Water colors of African negro 


types, Erick Berry, and sculpture by her na- 
*tive neighbors. 
MONTROSS GALLERY— 
Dec. 17-31—Bertram Hartman. 
Jan. 2-14—Water colors, Charles Hopkinson. 
Jan. 16-28—Paintings and tapestries, Florence 
Waterbury. 
NEW GALLERY— 
Dec. 17-31—New paintings, Merton Clivette. 
Jan. 2-16—Paintings and drawings, Eugene Zak; 
water colors, Bertha Martini. 
OPPORTUNITY GALLERY (Art Center)— | 
To Jan. 15—Paintings selected by Georgia 
O’Keefe. 
REINHARDT GALLERIES— 
“ — primitives, contemporary French 


JACQUES *SELIGMANN & CO.— 

Dec. 14-Jan. 14—Ancient paintings, tapestries 
and furniture; also special exhibition, screens 
and panels, Maud Earl. 

SOCIETY OF ’ INDEPENDENT ARTISTS— 
March 9-April 1—12th annual, Waldorf Roof 
Garden; dates for delivery, later. 

MARIE STERNER GALLERIES— 

Dec. 12-Jan. 1—Paintings, sculpture, 
American and foreign artists. 

Jan. 5-21—Spanish old masters: Goya, El Greco, 
Zurburan, Coello 

VERNAY GALLERIES— 

Nov.-Dec.—Exhibition, English period furniture, 

Queen Anne and Georgian mirrors, wall 


etc., by 


lights, 17th and 18th C. mantel and tall 
clocks. 
WEYHE GALLERIES— 
Dec. 8-24—Water colors, Lois Lenski. 


WHITNEY STUDIO CLUB— 
Through Dec.—Christmas exhibition and sale. 
Dec. 20-Jan. 7—Paintings, Gertrude _Tierner, 

Caroline Spear Rohland, Georgina Klitgaard. 

WILDENSTEIN GALLERIFES— 

To Jan. 15—Drawings by ee exhibition of 
modern French paintin 

a. LORILLARD WOLFE ART 

CLU. 


Dec. 8-31—Arts and crafts bazaar. 
WOMEN PAINTERS & SCULPTORS 
LERIES (17 E. 62nd St.)— 

rer b pent ee exhibition. 
April 2-21—Annual show, Brooklyn museum. 
HOWARD YOUNG GALLERIES— : 
Dec., Jan.—Special exhibition of works by im- 
portant painters. 
Syracuse, N. Y. 
SYRACUSE MUSEUM— 
, Dec.—18th century printed and painted fabrics. 
“Jan. —Paintings, George Hill; etchings, Polly 
Knipp Hill. 
Yonkers, N. Y. 
YONKERS ART ASSOCIATION— 
Nov. 20-Dec. 27—Fall exhibition. 
Raleigh, N. 
SIR WALTER HOTEL— 
Dec.—Exhibition from Grand Central Art Gal- 
leries, auspices N. C. Art Ass’n. 
Akron, O. 
AKRON ART INSTITUTE — 
Dec.—Paintings, Charles P. 
Robert Laurent. 


GAL- 


. Gruppe; sculptures, 
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Jen. pe im Mang 3 Assn.; paintings by “The 
cademici 


Cincinnati, O. 
CINCINNATI ART MUSEUM— 
Dec.—Annual exhibition of the Duveneck So- 
ciety; Ohio Water Color rege > 
Jan.—Textile designs by Bakst; Young Amer- 
ican pane from Dudensing Galleries. 
CLOSSON GALLERIES— 
Jan. 2-14—Paintings, Paul Ashbrook. 
TRAXEL ART CO.— 
Jan. 2-15—Cincinnati Women’s Art Club. 


Cleveland, O. 
CLEVELAND MUSEUM— 
Dec.—Exhibition of printed fabrics. 
KORNER & WOOD GALLERIES— 
Nov. 27-Dec. 24—Bronzes by Max Kalish. 


Dayton, O. 
DAYTON ART INSTITUTE— 
Dec.—American paintings and sculptures from 
Fath Macbeth and Milch galleries; Bakst textile 
esign’ 
Dec. 24- . 7—Fifty Books of the Year.’ 
Jan.—Old chintzes; illuminated MSS. 
Jan.—Paintings, O. B. Jacobson. 


Oxford, Ohio 
WESTERN COLLEGE FOR WOMEN— 
Jan: 22- es . s—Etchings and wood-block prints 


Toledo, O. 
TOLEDO MUSEUM OF ART— 
Dec.—Exhibition from Associated Dealers in 
American Paintings. 
Jan.—Ohio-born women painters’ show; “Fifty 
me e Fal Year;” Mosle collection of 


Japa 
MOHR S ART GALLERIES— 
Dec.—Modern European paintings and etchings. 


Youngstown, O. 
BUTLER ART INSTITUTE— 
Dec. ee | Society of Painters. 
Jan.—Charles Gruppe. 


Norman, Okla. 
UNIVERSITY OF OKLAHOMA— 
Dec.—“Fifty Prints of the Year;’”’ Nan Sheets. 
Jan.—Paintings, O. B. Jacobson. 


Erie, Pa. 
ART CLUB OF ERIE— 
Jan.—Paintings, Jane Peterson. 


Philadelphia, Pa. 
ART CLUB OF PHILADELPHIA— 
se 3-23—34th annual club exhibition. 
31-Jan. 20o—Yarnall Abbott and associates, 
PENNA. ACADEMY OF FINE ARTS— 
Jan. Se ne 18—123d annual exhibition, Penn- 
ren Academy of the Fine Arts, 
PEN. SYLVANIA USEUM— 
~~ — —Arts of. =" India; loan exhibition 
es; engravi from Drexel collection. 
PHILADELPHIG ART. ALLIANCE— 
Dec.—Annual exhibition of American prints; 
paintin, Hugh Breckenridge; _ sculpture, 
Allan lark; jewelry, Mrs. Leroy Lyon; Arts 
and Crafts Guild; contemporary ‘American 
paintings and sculpture. 


Jan. tation. W. OL. Lathrop; etchings, 
drawings, Percy Smith; pening, Martha 
Walters; mae colors, Paul 

emg CLUB. 


o Dec. '31—Small oils, arts and crafts. 


Pittsburgh, Pa. 
PITT SBURPH ART CO.— 
To Dec. 11—Pittsburgh artists. 
Dec. 12-23—Landscapes. 
Providence, R. I. 
PROVIDENCE ART CLUB— 
To Dec. 24—Annual exhibit of little pictures. 
Jan. 3-15—Mary Stafford Frazier. 
Jan. 17-29—Sydney R. Burleigh. 
R. I, SCHOOL "OF DESIGN— 
7 1-21—Pastels and etchings, Lucille Doug- 
ass. 
Jan. 22-Feb. 5—Furniture design exhibition. 
NATHANIEL M. VOSE— 
Dec.-Jan.—Paintings by 
water colors, etchings. 
Charleston, S. C. 
CHARLESTON MUSEUM— 
Jan. 4-15—Soap sculpture exhibit. 
Brookings, S. D. 
SOUTH DAKOTA STATE COLLEGE— 
Fay eee and wood-block prints (A. F. 


American masters; 


Chattanooga, Tenn. 
MEMORIAL AUDITORIUM— 
Jan. 1-14—Paintings, Maurice Braun. 
Memphis, Tenn. 
BROOKS MEMORIAL ART GALLERY— 
Dec. —Paintings, Maurice Braun; Botke deco- 
rations; soap sculpture. 
Dallas, Tex. 
HIGHLAND PARK GALLERY— 
Dec.—Portraits, Frank von der Lancken; 
Thomas Sully; Bentley collection of Southern 
California artists. 
Jan. 1-15—Everett Gee peenee- 
Jan, 15-30—Alexander Hogue. 
Denton, Texas 
STATE COLLEGE FOR WOMEN— 
Dec.—Lithographs of New York, Vernon Howe 
Bailey (A. F. A.). 





Fort Worth, Texas 
FORT WORTH ART ASSOCIATION— 
Jan.—Paintings from the 1926 Winter _Exhi- 
rast ~ sg National Academy of Design 


Houston, Tex. 
MUSEUM OF FINE ARTS— * 
Dec.—Southern States Art League combined 
circuits; paintings, Blanche Collet Wagner. 
LITTLE GALLERY— f 
Dec.—Alice Huger Smith, Elizabeth O’Neill 
Verner, W. H. Stevens 


San Antonio, Tex. 
WITTE MEMORIAL MUSEUM— 
Dec. 1o-Jan. 8—Paintings, Dawson-Watson. 


Sherman, Tex. 
EVA FOWLER ART LEAGUE— 
Jan. 14-31—Paintings, Oscar B. Jacobson. 


Victoria, Texas 
VICTORIA ART LEAGUE— 
Jan 6-20—Paintings, Southern 
League. 


Salt Lake City, Utah 
TAMER OF COMMERCE— 
Dec.—end annual, ue women painters. 
NEWHOUSE GALLE 
.—Memorial exhibition, Gladys Evans. 
es HORNE GALLERY— 
Dec.—Joseph Everett, J. T. Harwood, Henri 
oser, wrence Squires. 
Danville, Va. 
RANDOLPH-MACON SCHOOL FOR GIRLS— 
~~ 25-30—Paintings by American Artists (A. 


"Newport News, Va. 


WOMAN’S CLUB OF NEWPORT— 
Jan. 15-20—Paintings by American Artists (A. 


~ Ay) 
Seattle, Wash. 
SEATTLE FINE ARTS SOC.— 
Dec. 14-Jan. 4—Fleming collection Chinese and 
Japanese paintings; Fuller collection of jade 
and —_ piece a es Hart. 


Jan.—Cha: 

HENRY GALLERY. tb, of Wash,)— 
Dec.—Tibetan banner paintings; textiles, em- 
broideries, brasses from India. : 
an.—Paintings, six men of Santa Fe. 


Milwaukee, Wis. 
Lar ART INSTITUTE— 
o Jan. 3—Sculpture, pot Roe Lorski. 
MILWAUKEE ART INSTITUTE— 

Dec.—Swedish arts and bd bo paintings, James 
Peterson; water colors, Gustave Moeller; 
Bournique collection of fans. 

Jan.—Waters colors, Emil Holzbauer; paintings, 
Ernest Barnes; modern sculpture, loaned, and 
an exhibition by Philadelphia painters ar- 
ranged and circuited by Hugh Breckenridge. 

MILWAUKEE JOURNAL GALLERY— 
c.—Wisconsin Painters. 
Oshkosh, Wis. 
OSHKOSH PUBLIC MUSEUM— 
ec.—Paintings, George A. Traver. 

Jan.—Paintings, Pac, R. Poure; historical em- 

broidery (A. F. A.). 


States Art 





Liverpool’s Plan 


“Contemporary artists should welcome 
Liverpool’s plan for circulating pictures,” 
says the London Sunday Times in an edi- 
torial. “Under the scheme drawn up by 
the Merseyside Art Circle, a subscription 
of five guineas will bring to the subscriber’s 
house twelve works of art, including sculp- 
ture, during the year; at his leisure he may 
study them, note the effect upon them of the 
background he has to offer, and finally de- 
cide whether they merit his purchase. No 
method could be more calculated to serve 
the interests of both artists and patrons. 
A Gauguin ranged among its fellows might 
have an effect very different from that of 
a Gauguin in a drawing-room. More than 
a few minutes, however, thoughtfully spent, 
would be required to determine the influ- 
ence which a Cézanne landscape in constant 
proximity would have upon one’s outlook. 

“A work of art to live with is not a 
thing to be lightly chosen; and a purchaser 
who has once overestimated his liking for a 
picture or underestimated the vitality of a 
piece of sculpture may well avoid further 
ventures. The circulating method will 
smooth away his difficulties; and it will 
minimize the chances of his taking for a 
familiar friend something which must al- 
ways remain a stranger.” 





The Dark Ages? 


J. Eliot Enneking, of Boston and Mystic, 
is holding an exhibition of thirty-six of 
his landscapes at the Slater Gallery, New 
London, Conn. In an interview in the 
Evening Day he paid his compliments to 
modernism. He observed that “some of the 
most grotesque things in painting and sculp- 
ture now get the big awards in our inter- 
national exhibitions. 

“People with good education are uphold- 
ing this new cult and are singing its praise 
in weird music. Are the people of this 
country going back to the Dark Ages? 
Is it prohibition and poor booze that causes 
such brainstorms in the minds of the art- 
ists? . ... Even music has suffered. To 
some of us jazz represents noise—you can 
get the same effect in a cafeteria with 
dishes being banged on the marble top 
tables.” 





The Vatican’s New Gallery 

Further details concerning the decision of 
Pope Pius XI to build a new picture gallery 
to house the Vatican collection have come 
from Rome. The building, to be erected 
in the Vatican Gardens, will be modern in 
every way, and experts will be sent to 
America to study the most modern im- 
provements in museums. 





Death of New York Dealer 


Max Williams, New York art dealer and 
expert on Americana, is dead at the age of 
53. For many years he specialized in early 
American prints, in ship models and marine 
relics. He held the first exhibition of ship 
models, in 1907. 
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The Technique of the 
Color Wood-Cut 


By 
Watter J. Puituirs, A. R. C. A. 


This attractive book is profusely illus- 
trated with 10 color plates and 20 half- 
tones. Mr. Phillips not only traces a brief 
history of this rare art, but describes fully 
every step in the production of a wood- 
block print, illustrating his remarks with 
reproductions of his work and that of other 
well-known artists. Even his engraving 
tools and sizing brushes are shown. 

Mr. William Giles, the leading European 
exponent of this medium, in the foreword 
says ‘‘Mr. Phillips has complete mastery 
of his craft.’’ 


Price $5.00 postpaid 
20% discount to Artists and Educators 


Visitors are cordially invited to inspect our 
color wood-cuts. 
As gifts they are second to none, 


Brown-Robertson Company, Inc. 
Educational Art Publishers 
8 East goth Street New York 




















The American Poetry 
Magazine 
Official Organ of 

The American Literary 


Association 
Founded 1919 
$3.00 per year for 12 issues 
35 cts. per copy Sample copies 25 cts. 


358 Western Ave. Wauwatosa, Wis. 
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Galleries & Company, INC. | 
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PARIS ’ 


ANCIENT PAINTINGS meer te) 
SPECIALTY PRIMITIVES : > Old Masters 
of all Schools . Rare Works of Art 


and 


Tapestries 
OLD DUTCH MASTERS 
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